DI AGNOSI S MJURDER
"The Last Laugh"

ACT ONE
FADE | N:
EXT. COVWUN TY GENERAL HOSPI TAL - DAY

BRI GGS (O S.)
Everybody schnoozes at conventions --
that's what you go for.

I NT. MARKS OFFI CE - DAY

Mar k packs his paperwork into his briefcase as Norman paces
before him

MARK
|"mgoing to this nmedical convention
to give Elliott Valin an award, And
what you're asking isn't schnoozing,
it's begging.

BRI GGS
Soit'll kill you to beg a favor
fromyour buddy?

MARK
Elliott Valin is not ny buddy.

BRI GGS
You rooned with himin nmed school
You were best man at his first
weddi ng.

MARK
That doesn't make ne his buddy.

BRI GGS
Than what are you?

MARK
A very cl ose acquai ntance. Just |ike
everyone else in his life.

He sl aps shut the briefcase and heads for the door.
| NT. COVMUNI TY GENERAL HOSPI TAL - EMERGENCY ROOM - DAY

It's a slow day. Jack and Amanda scrub up. She doesn't | ook
happy.

JACK
So you go to the convention, you
have sone | aughs, then you host a
di nner for sone ned school friends
( MORE)



JACK ( CONT' D)
you see once a year. It sounds like
fun.

ANMANDA
|'d rather be dropped naked into a
pit of venonous spiders. But if you're
not doi ng anything, you' re wel cone
to cone al ong.

JACK
Sorry, I've got an old friend of ny
own to inpress. But if you' re planning
on doing that spider thing anytine
soon, let nme know.

ANMANDA
These conventions used to be fun
until Binky and Bunny started this
i nsane conpetition.

JACK
Bi nky and Bunny? What are they,
doctors or snurfs?

ANMANDA
They' re sharks. Even in nmed school,
they were al ways desperately trying
to top each other. It was ridicul ous.

JACK
| wanted to be head of ny cl ass.

AMANDA

Try head of the social register.
Bi nky bought a Ferrari, so Bunny had
to show up in a Lanborghini

(then:)
As if as any Italian junk pile could
mat ch the precision engineering of
ny BMN

JACK
Nice to see you staying above it
al | .

AMANDA
And when Bunny joi ned the yacht cl ub,
Bi nky showed up with a yacht.
(then:)
At least, that's what she called her
little toy until she noored it next
to ny Daddy's 60-footer.

JACK
And | wasted ny financial aid on
t ext books.



ANMANDA
After we graduated, | figured this
nonsense was finally finished. But
two years ago, the nedical convention
was in New York, where Binky
practices. So she arranged a casual
dinner for a few friends. Two hundred
of them

JACK
A nice, intimate gathering.

ANMANDA
Last year, it was Houston. Bunny's
home turf. She had a little picnic
at the AstroDone.

JACK
Tail gate party in the parking lot?

ANMANDA
Qpen-pit barbecue in center field.
This year it's ny turn

JACK
Don't tell ne you're conpeting, too.
ANMANDA
Hardl y.
JACK
Thank God.
ANMANDA
Unl ess you call it conpeting to out-
do them so conpletely they' Il never

be able to show their faces west of
t he Rocki es agai n.

She throws open a curtain, revealing a KELSO, a young, |ong-
haired surf dude, lying on a table, a bandage around his
head.

AVANDA ( CONT' D)

How are you feeling? Still a little
di zzy?
KELSO
Yeah. It's excellent.
(to Jack:)

Ever slam your head into a wood piling
at sixty mles per hour?

JACK
Can't say | have.

KELSO
It's excell ent.



| NT. CORRI DOR - DAY
Briggs chases after Mark.

BRI GGS
Don't you understand? High-profile
doctors like Elliott Valin bring in
a high-profile clientele.

MARK
Clientele? This is a hospital, not a
Beverly Hills boutique.

BRI GGS
And a high-profile clientele brings
in high-profile endowrents.

That's when the doors in front of them CRASH open and Kel so
bl asts through, riding a hospital gurney like a surfboard, a
bandage trailing fromhis head. Mark and Norman exchange a

| ook.

MARK
So what's wong with the clientele
we have now?

The doors bl ast open again and Jack and Amanda run in chasing
t he gurney. She keeps running as Jack sl ows.

JACK
(expl ai ni ng)
Surf's up.

There's a CRASH fromthe other end of the corridor. Mark and
Briggs turn and rush to the source of the noise.

AT THE OTHER END OF THE CORRI DOR

Jack and Amanda hel p the surf dude back onto the gurney --
lying down this tine.

ANMANDA
Try that again, 1'll use the
restraints.

KELSO

Excel | ent.
Mar k and Norman rush up.

BRI GGS
| don't suppose anyone wants to
explain this to ne.

JACK
Kel so was just denonstrating how he
got his head injury.



KELSO
Godzilla bl ows, Kel so surfs.
BRI GGS
Godzil | a?
MARK

Now that's high-profile.

ANMANDA
It neans there's a typhoon in Japan,
so the surf is high here.
(of f their surprise)
| get around.

KELSO
Excel | ent.

BRI GGS
Get hi mout of here.

Jack and Amanda wheel the gurney away. Norman | ooks pleadingly
at Mark.

MARK
Ckay, 1'Il talk to Elliott.

EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - DAY
If Ritz Carlton doesn't own this place they shoul d.
| NT. HOSPI TALITY SU TE - DAY

An open bar. A buffet. And lots of doctors socializing. DR
ELLI OTT VALIN, 50s, officious and snmug, is at the buffet,
choosing his food as if he suspected the wong choice could

| ead to food poisoning. He gl ances at the WELL- ENDONED WOMVAN
beside himand calmy stares at her breasts. The wonman, DR
SCHNI TZER, can't help noticing. She glares at him

_ DR. SCHNI TZER
(icy:)
Can | help you?

DR VALI N
Sid Loom s?

DR. SCHNI TZER
No, Emly Schnitzer._Doctor Emly
Schnit zer.

DR. VALI N
| nmeant your breasts. Sid Looms did
them 1'd recognize the |lateral slant
anywher e.

She stonps off. Dr. Valin |ooks after her and shrugs.



DR. VALI N ( CONT' D)
Touchy.

Bonnie Valin, a vivacious, perfectly-built woman in her late
30s, wearing a BLUE BLAZER, cones up beside Dr. Valin.

BONNI E
You have a way with wonen, Elliott.

DR VALIN
So does her plastic surgeon. You're
| ucky Sideways Sid didn't do yours.

BONNI E
You'll take any opportunity cut nme
down, won't you?

That's when Dr. Valin notices Mark Sl oan entering the room

DR. VALIN
Not at all, ny dear. Just appreciating
my own wor K.
(regards her breasts:)
They' re marvel ous. Just |ike your
nose, your chin, your eyes, and let's
not forget your--

BONNI E
Oh, let's. 1'd like to go through
just one day w thout being rem nded
that you "made nme what | am™

DR. VALI N
But today it's fitting. In a few
days, |I'lIl be honored as Surgeon of

t he Year.
(to Mark, as he
appr oaches:)
wn't |, Mark?

MARK
You' ve cone a |ong way, Pinky.

Dr. Valin bristles at the word, which is exactly what Mark
want ed. Bonni e | aughs.

BONNI E
Pi nky?

DR. VALIN
Pay no attention to him dear.

MARK
You nean after all these years of
marri age, Pinky never told you how
he got his nickname?



BONNI E
Maybe Pinky told his first wife and
forgot to tell ne. |I didn't even
know he had a ni cknane.

DR. VALI N
Because | don't!

MARK
Al'l through nedi cal school, he was
so bad at handling a scal pel, the
only finger that wasn't bandaged was
hi s pi nky.

DR. VALI N
(to Mark:)
How many tinmes do | have to tel
you? | pricked ny fingers tending ny
roses. It had nothing to do wth ny
surgical skills.

Mark is loving every second of Dr. Valin's disconfort.

MARK
(to Bonnie:)
Patients woul d take one | ook at his
fingers and run scream ng

She | aughs. So does Mark. Dr. Valin hates this.

DR. VALI N
(to Bonnie:)
| don't see what's so funny.

BONNI E
You never do, Pinky.

DR. VALI N
Is this your way of honoring nme in
front of ny peers?

MARK
Actually, it's ny way of buttering
you up to consider noving your
practice to Community Gener al

Now it's Dr. Valin's turn to |augh.

DR. VALIN
Community Ceneral? 1'd rather join
nmy son as a--

(with contenpt:)

--"holistic healer,"” and fob off
herbs, incense and nagic potions to
t he uneducat ed nmasses.

( MORE)



DR. VALI N ( CONT' D)
(rmotions to Bonnie:)
|'d even take her old job on "Cuess

That Price" -- and lay across a new
car in ny Speedo on national
television -- before I'd I end ny

good nanme to that pathetic excuse
for a nedical institution.

MARK
s that a no?

Dr. Valin grabs Mark by the shoul ders and gives hima big
hug.

DR. VALIN
It's so good to see you, Mark. You
al ways know how to make ne | augh.

And on Mark cl apping his old friend on the back, we go
ELSEVWHERE | N THE ROOM

as Jack cones in, uncharacteristically conservative in a

j acket and tie, searching the room for sonmeone, and bunps
right into LLOYD FLEM NG 20s, slick plastic surgeon, who is
at anot her buffet table.

LLOYD
Wat ch where you' re going, Jack.
just had this suit pressed.

JACK
Ll oyd -- what are you doi ng here? |
t hought you hated Elliott Valin.

LLOYD
But | |love shrinp, especially when
they're free.

He pops a shrinp into his nouth and does a qui ck apprai sal
of Jack.

LLOYD ( CONT' D)
Ni ce duds. Take a wrong turn on your
way to a funeral ?

JACK
|'"d love to stay for sone fashion
tips, but I'mlooking for soneone.

LI oyd shoots a smle across the roomat KIM MAD SON, 20s,
perfection in a tight black dress.

LLOYD
Me, too. Stop by the office sone
time. Maybe | can lipo off a few
pounds and i nprove your chances.
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Jack gives hima wthering | ook. LlIoyd makes nore neani ngful
eye contact with Kim while talking to Jack.

JACK
" m | ooking for Eve Lurie. Mybe
you' ve seen her around?

LLOYD
Last tine | saw her she was ri pping
your heart out, throwing it on the
ground, and spitting on it.

JACK
That was just a phase.

LLOYD
The "Jack Stewart is an Irresponsible
Jer k" phase.

JACK
| was not irresponsible. That Bunsen
burner was defective. And the new
| ab was nmuch nicer, anyway.

LLOYD
Amazing they didn't nane it after
you.

LI oyd wal ks away. Jack gl owers after himthen continues his
search. W follow Ll oyd, who offers his hand, and his conplete
attention, to Kim.

LLOYD ( CONT' D)
Dr. Lloyd Flem ng, plastic surgeon
to the stars.

KIM
Kim Mudison, |'"'mDr. Valin's nurse.
LLOYD
Then you' ve heard of nme?
KIM
Not really.
LLOYD
|'ve been called the Boticelli of

Flesh. And if what they say about ne
is true, then surely | have just
found ny Venus.

He ki sses her hand. And on her nelting, we CUT TO
EXT. HOTEL POOL AREA - DAY
Jack, | ooking very responsible -- and very out of place --

in his jacket and tie, steps out onto the patio by a kiosk
offering towels, sunscreen, and soft drinks. Surveying the
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vast array of sizzling, tan young flesh, he spots his prey,
EVE, the nost beautiful woman in the hotel, in the small est
bikini on prime tine. He throws a bill down on the kiosk
counter and grabs a few tubes of sunscreen, then nakes his
way over to the PRETTY YOUNG WOMAN next to her.

JACK
Excuse ne, ma'am are you aware of
t he surgeon general's warni ng on
exposure to ultra-violet rays?
(hands her a tube)
Courtesy of a responsi bl e nmenber of
t he nmedi cal establishnent.

Hearing a famliar voice, Eve | ooks up from her nedical
journal and squints up through the sun to see Jack novi ng
away from her to a HANDSOVE HUNK.

JACK ( CONT' D)
(to the hunk)
And renenber, always practice safe
tanning. It's the responsible thing
to do.

EVE
Jack? Jack Stewart?

Jack turns. He looks at her as if trying to place the face.

JACK
Eve Lurie? Geat to see you again.
(then, disapproving)
That's not SPF 4 you're wearing?

EVE
(bust ed)
The sun felt so good on ny
shoul ders. ..

JACK
s that a responsible attitude?

EVE
| guess not.

JACK
Skin protection is no joke, especially
as we get ol der and nore responsible.

EVE
You' ve really changed.

JACK
Have 1? | hadn't noticed.

EVE
Way don't you pull up a chaise? W' ve
got years to catch up on
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JACK
|'d love to. But there's a synposium
comng up in a fewmnutes | don't
want to m ss.

EVE
Wait a mnute. You are Jack Stewart,
aren't you?

JACK
In the well-protected flesh.

EVE
And you' d rather sit through a panel
di scussi on on "Technol ogi cal Advances
in Proctology” than lie 1in the sun
and sip a margarita?

JACK
Wiy el se cone to a convention if not
to learn fromny fell ow heal ers?

She's stunned. Better yet, she's inpressed.

EVE
Gve ne five mnutes to get ny clothes
on. I'lIl meet you in the lecture

hal | .

She gets up, wapping a towel around herself as she heads
for the hotel.

EVE ( CONT' D)
Maybe we can grab a bite of dinner
after the synposium

And with that, she's gone. Jack grins. This is going
perfectly. DI SSOLVE TO

EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - N GHT

Over this glittering shot we hear an ENCHANTI NG VI OLIN SOLO - -
Saint Saen's SONATA NO. 1 IN A MNOR, for instance.

| NT. RESTAURANT - PRI VATE ROOM - DAY

The VIOLINI ST plays intently to about a dozen bl ack-tied
guests, who listen with rapt attention as a FRENCH CHEF
personal |y serves each person a pastry. At the far end of
the table is Amanda, pleased as can be. BUNNY, a 25-year-old
bonbshel |, | eans cl ose to her.

BUNNY
This pastry is to die for. Were did
you find this chef?
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AMANDA
Paris. | flew himin just for the
eveni ng.

Bunny is inpressed. No sooner does Bunny | ean away, BINKY, a
squar e-j awed, tuxedoed stud, |eans close to Amanda.

Bl NKY
| don't think I've ever heard Saint-
Saens played with such enotion and
sensitivity.

ANMANDA
That's why | begged Vittorio to take
an evening off fromhis world tour
to share it with us.

Awed, Binky settles back into his seat. The maitre'd presents
Amanda with a bill on a SILVER TRAY

MAI TRED
It has been a pl easure serving you,
Ms. Bentl ey.

Amanda hands hima credit card.

ANMANDA
The pl easure was mne, Henri

He bows politely and | eaves. Bunny | eans close to Amanda and
whi spers.

BUNNY
| don't think |I've ever been to a
nore el egant dinner. You've certainly
out - done Bi nky.

ANMANDA
It was not hing.

Amanda smles politely. As soon as Bunny | eans away, Binky
| eans cl ose to Amanda and whi spers.

Bl NKY
Hi gh culture and haute cuisine in
one eveni ng. You've beat anything
Bunny's ever cone up with

ANMANDA
An ordinary dinner party like this?
You flatter ne.

Amanda pats himpolitely on the hand. HENRI, the nmaitre'd,
obvi ously di sturbed, appears at her side.

AMANDA ( CONT' D)
Somet hi ng wr ong?
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HENRI
|'mafraid so.

He whi ps out her CREDI T CARD and abruptly snips it in half

wth a pair of scissors. Al heads TURN at the SOUNDS OF THE

SNI P. Amanda forces a sm | e and speaks through her teeth.
AMANDA

Do you take checks?

HENRI
Not yours.

Amanda opens her SLI M PURSE and reaches inside. Al she cones
up with is TWO CRUVWPLED DOLLARS. She cl ears her throat and
tries to sutmon her voice.

ANMANDA
This is so enbarrassing.
(laughs:)

It's a silly, really. There seens
to be a small m sunderstandi ng over
my credit card... which | wouldn't
be troubling you with except, as
fate would have it, | also seemto
be a bit short of cash.

Her friends trade nasty | ooks at her expense as they dig
into their pockets.

| NT. RESTAURANT - LOBBY - N GHT

As Jack and Amanda cone in, they are nearly tackled by the
ranpagi ng CHEF, then the VIOLIN ST, then a STRI NG OF AMANDA' S
GQUESTS, and finally Amanda hersel f slinks out.

JACK
(to Amanda:)
How was di nner?

ANMANDA
Unf or get t abl e.

She continues past. Jack and Eve | ook after her, then he
spots sonething on the floor. He picks it up. It's HALF A
CREDIT CARD. He's about to call after Amanda when Eve tugs
on his arm He |eads her away fromthe door.

JACK

Let's go sonewhere el se.
EVE

Why ?
JACK

| make it a habit never to eat at
any restaurant | see the chef running
from
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EVE
Sounds like a responsible policy to
ne.

JACK

You don't say?

Jack offers her his arm and | eads her out. And we DI SSOLVE
TO:

EXT. BUNGALOW - MORNI NG

An el egant, one-story, Brentwood bungal ow surrounded by roses.
Among the fine flowers, we find a brass plaque reading: DR
ELLI OTT VALI N, PLASTI C SURGEQON.

| NT. BUNGALOW - OUTER OFFI CE - MORNI NG

Dr. Valin is in his doctor's garb, whistling sonething in
the public domain to hinself. He goes to the nurse's station,
removes a file fromthe "in" basket, pauses to enjoy the
aroma of sonme CUT ROSES in a vase, then opens the file as he
wal ks into

I NT. VALIN' S OFFI CE - MORNI NG

He cl oses the door, walks to the WNDOW and turns on the
AlR CONDI TI ONER. He | eaves, but we |linger at the w ndow,
PUSHI NG I N on a TI NY HOSE

EXT. BUNGALOW - AT THE W NDOW - MORNI NG

We follow the hose fromthe air conditioner, down into the
ROSES, where GLOVED HANDS attach it to a GAS CYLI NDER. The
hand CRANKS t he gauge open to FULL BLAST. W hear HI SSI NG
and PAN BACK UP, follow ng the hose, rising past the air
condi tioner and through the wi ndow to see:

BAD GUY'S POV - VALIN AT H S DESK

He sits down in front of his COWUTER, opens the file beside
t he keyboard, and renoves a PHOTOGRAPH of a woman in her
forties.

DR. VALI N
(to hinself:)
Good- norning, Ms. Bane. Aren't you

an ugly puss. Wat shall we do about
it?

BACK TO SCENE

He sticks her photograph into a SCANNER, which operates a
ot like a xerox machine, only instead of spitting out a
paper copy, it RECREATES HER PI CTURE on his COVPUTER SCREEN
WE SEE she's a plain | ooking woman in her |ate 40s, visible
fromthe wai st up
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DR. VALI N ( CONT' D)
Shar peni ng the cheek bones woul d add
sonme character

He puts his CURSOR on her cheekbones, clicks his MOUSE, and
drags the CURSOR a tiny bit -- voila, her cheek bones expand
just a bit, followng the cursor. He smles and surprises
hinmself with a giggle, then puts the cursor on her NOSE

DR. VALI N ( CONT' D)
So would a well -defined, dignified
nose.

He clicks his nouse, and drags the CURSOR across the screen.
Her nose follows the cursor, expanding into a CARROT- SHAPE
Dr. Valin lets out a |augh

EXT. BUNGALOW - MORNI NG

as the GLOVED HANDS open the val ves even nore, a LOUDER HI SS,
and ...

BACK TO SCENE
Hi s | aughter grows as he noves his cursor to her |ips.

DR. VALIN
And full, luscious lips.

He clicks the nouse. Whanmo, her |ips | NSTANTLY becone
ridicul ously FAT AND PUCKERED. She | ooks like a fish. Dr.
Valin breaks into riotous |aughter. He can barely control

t he nouse, he's laughing so hard. He puts the cursor on her
breasts and clicks. ZAP. Her breasts bl ow up i nto ENORMOUS
BALLOONS. Dr. Valin falls into paroxysns of |aughter,
guffawi ng so hard, he's gasping. H s guffaws turn into deep,
pai nful coughing. Sonething is wong. He goes for the door,
but stunbles, his |aughter turning to choking. It's as if
he's suffocating. He falls face down, suddenly still. Suddenly
dead. DI SSOLVE TO

EXT. COVWUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY

AMANDAS VO CE
| don't care what your conputer says.
It's wrong.

| NT. MARKS QUTER OFFI CE - DAY

Del ores conmes in to find Amanda sitting at her desk, talking
on the phone. She notions for Amanda to hang up.

ANMANDA
My bill is paid every nmonth in full
(then, to Delores:)
"1l be off in a mnute.
(i nto phone:)
Let me talk to your supervisor.
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DELORES
| don't think you have a m nute.

AMANDA
(i nto phone)
VWhat do you nean, wite your
supervisor a letter explaining the
ci rcunst ances?

DELORES
You should really get off the phone
now.

ANMANDA

(to Del ores)
In a mnute.

(i nto phone)
The circunstances are that you're an
idiot! You'll hear fromny | awer.

She sl ans down the phone and gl ares at Del ores.

AMANDA ( CONT' D)
Happy now?

DELORES
| am but you're not going to be.

And off Del ores' enigmatic grin:
EXT. PARKI NG LOT - DAY

Amanda runs out to see a TOWTRUCK starting to pull away
with her car. She runs to the truck and pounds on the w ndow.
The driver rolls it down.

ANMANDA
VWhat are you doing with ny car?

DRI VER
It's called a repo. It's what happens
when we don't make our car paynents.

ANMANDA
But | did. Every nonth.

DRI VER
Then this nust be one heck of a
practical joke, and we can all have
a good | augh at the repo yard. Unless
you' ve got 900 bucks in your |ab
coat .

ANMANDA
Do you take credit cards?

DRI VER
Sur e.
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She reaches into her pocket and pulls out her credit card.
Well, half of it, anyway. She puts the cut-up card back in
her pocket.

ANMANDA
Never m nd.

He drives away just as Jack pulls in.

JACK
Not hing |Ii ke precision German
engi neeri ng.

She just glares at him then turns and storns back into the
hospi tal. Jack wat ches, concerned.

| NT. EMERGENCY ROOM - DAY

Doctors attend to a half-dozen injured surfers. Mark exam nes
Kel so, who's hands are bei ng bandaged by a nurse.

MARK
Weren't you here yesterday?

KELSO
Godzill a beat nme. Bummer.

MARK
And today it was King Kong.

KELSO
Naw, | was stoking in Mlibu, ripped
into a radi cal wave and maxed out.

Mar k has absolutely no idea what he just said.
MARK

Ever thought about staying out of
the water until the strong surf cal ns

down?

KELSO
A pure wave that goes unclained is a
tragedy.

MARK
So is breaking every bone in your
body.

KELSO

Not if you do it ripping your stick
t hrough a perfect tube. That woul d
be- -

MARK
Excel | ent.
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Kel so gives himthe high-sign. Mark wal ks away, shaking his
head, just as Bonnie Valin cones in, scratching her arns.

BONNI E
Mark -- they said | could find you
her e.

MARK

What's wrong?

Mark | eads her to a table just beside Kelso's and notions
her to sit down.

BONNI E
| don't know. | was wal king on the
beach, and suddenly ny arns started
itching horribly.

Mark carefully exam nes her arnms. She's got a TERRI BLE RASH

MARK
Do you get out in the sun much?

BONNI E

No, not really. That's why | put on
t he strongest sunscreen | could find.

KELSO
Killer UVs, babe.

Mar k whi ps the curtain closed between them and Kel so.

MARK
That's your problem Bonnie.

BONNI E
|"ve never net that man before in ny
life.

MARK

| meant the sunscreen. Looks |ike

your fair skin is sensitive to nore
than just the sun. A shot of cortisone
shoul d clear up that rash

BONNI E
VWhat about hi nf?

She notions towards Kel so.

MARK
He ripped his stick through one tube
t oo many.

BONNI E
Huh?

Mar k' s about to explain, when we hear a VO CE over the PA:
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VA CE
Doctor Sloan, Call on Line two.

MARK
Excuse ne a nonent, Bonnie.

He goes to a nearby phone.

MARK ( CONT' D)
(i nto phone:)
Mar k Sl oan.

And as he reacts to sonme shocking news, then shoots a worried
gl ance at Bonnie. She picks up on it right away -- and
suddenly she | ooks very concer ned.

MARK ( CONT' D)
We'll be right there, Steve.

He slowy hangs up the phone and, as he turns to an
appr ehensi ve Bonni e, we FADE QUT.

END OF ACT ONE

ACT TWO
FADE | N:
EXT. BUNGALOW - DAY

Dr. Craig's bungalow is nowringed with police cars and
crawling with cops and forensics specialists.

| NT. BUNGALOW - DAY

Bonnie is being conforted by ROGER VALIN, 20s, who's pretty
torn up hinself. An officer is interview ng MRS. BANES, the
woman in the photo Valin was working on. Mark and Steve are
off to one side.

STEVE
Thanks for bringing her down. |'ve
asked her stepson Roger to take her
home -- we can question them both
t onmor r ow.
MARK
(rnotions to Banes:)
Who's that?
STEVE

Est her Banes, one of Dr. Craig's
patients. She found the body when
she cane in for her consultation.

Steve notions Mark into Craig's office.
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STEVE ( CONT' D)
| don't know what shocked her nore --
finding the body or seeing this.

He turns the nonitor so Mark can see the big-1ipped, pencil-
nosed, ball oon-breasted version of her picture on the screen.

MARK
You sure she didn't kill hinf

STEVE
Positive. He wasn't nurdered in the
heat of anger. This was pl anned | ong
in advance. |'Il show you.

Steve notions Mark to follow him And we CUT TO
EXT. BUNGALOW - DAY

Steve slides into the rose bushes outside Dr. Craig's w ndow
to show Mark the gas cylinder.

STEVE
The killer attached the canister to
the air conditioning systemthen
punped the roomfull of nitrous oxide.

MARK
Laughi ng gas.

STEVE
He di ed | aughi ng?

MARK
It al nost happened to nme once during
a Pink Pant her novi e.

STEVE
| thought | aughing gas was a harnl ess
anest het i c.

MARK
Ni trous oxide replaces the oxygen in
t he bl oodstream

In smal |l doses, it can cause euphoria. In larger doses, it's
| ethal. Where did it conme fronf

Steve starts to carefully wnd his way out of the bushes.

STEVE
Dr. Craig's office. I'd ask his nurse
about it, but Kim Madison didn't
show up for work today. We're | ooking
for her now

Com ng out of the bushes, Steve pricks hinself on a thorn.
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STEVE ( CONT' D)
Quch!
(sucks his finger:)
That's the fifth time this norning.

MARK
| f you pricked yourself, you can bet
the killer did, too.

Steve pulls a baggie out of his jacket containing a torn

pi ece of a BLUE BLAZER Mark studies the swatch of fabric
then gl ances at the street, as Roger |eads Bonnie to his

car.

STEVE ( CONT' D)
Somet hi ng wr ong?

MARK
Bonni e was wearing a blue bl azer
last night. It's probably just a
coi nci dence.

STEVE
You can ask her about it yourself.

MARK
(surprised:)
VWhat happened to the "pl ease stay
out of this, Dad" speech? | was really
| ooking forward to seeing if you
could put a new spin on it.

STEVE
You know t he nmedi cal community far
better than | do. Mre inportantly,
you know t he Vali ns.

MARK
Since you're asking, maybe | can
take sonme tinme out of my busy schedul e
to help -- as a special favor to
you. But don't nake a habit out of
1t.

STEVE
Don't worry -- | won't.

And on the Sl oans sharing a smle, we CUT TO
| NT. MARKS QUTER OFFI CE - DAY
Jack cones in, whistling a happy tune.

JACK
Big guy wants to see ne.



Ah, that

DELORES
woul d explain why |'ve been

pagi ng you for half an hour.

Amanda al

JACK
ready here?

DELORES

She's out on personal business.

Ah, vyes,
engi neeri

HE STARTS TO GO I N,

JACK
t hat precision German

ng.
THEN:
JACK ( CONT' D)

Did | nmention you're | ooking
particularly lovely today?

DELORES

Thank you. Did | nention you're
particul arly annoyi ng today?

JACK

Not annoyi ng -- responsi bl e.
Responsi bl e driver, responsible
ti pper, and, I'mtold, responsible

ki sser.

And with that, he breezes into Mark's offi ce.

| NT. MARKS OFFI CE -

DAY

Mar k paces pensively as Jack cones in.

JACK

You wanted to see ne?

Yeah, sit

MARK
down. | guess we all know

what happened | ast night.

Jack, in md-seat,

spread st

i s taken aback by that bit of news.

JACK
| didn't think she was the type to
ories.
MARK
keep sonething this big a

You can't

secret. Especially in a closed
comunity |ike the conventi on.

JACK

(flattered)
| guess you're right.

22.
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MARK
That' s one reason Steve has asked
for ny help. That, and the fact |'m
cl ose to everyone involved in this
tragedy.

JACK
Tragedy? Steve?
(compl etely I ost)
Listen, if Steve was involved with
Eve, no one ever told ne anything.
She never said --

MARK
VWhat are you tal ki ng about ?
JACK
| don't know. What are you talking
about ?
MARK
Elliott Valin's nurder.
JACK
Elliott Valin was nurdered? Wiat a
relief.
(then:)

| nmean, what can | do to hel p?

MARK
Just keep your eyes and ears open.
Especially if you happen to be in
Elliott's hotel room

Jack turns on his heels and heads for the door. Sonething
occurs to Mark.

MARK ( CONT' D)
What did you think I was talking
about? And who's Eve?

But Jack is already gone.

EXT. H GHRI SE OFFI CE TOVNER - DAY

| NT. PANGRAZI O S OFFI CE - DAY

Furnished in steel, marble, glass, and anything el se that
costs lots of noney. Ugly nodern art hangs on the walls.
Directly behind Pangrazi o's massive desk is a LARGE PAI NTI NG
of a Cream of Broccoli soup can. In front of the painting is
HANK PANGRAZI O, 40s, who barks into his speakerphone.

VO CE ON SPEAKERPHONE
It's at 200, 000. Go 2507

PANGRAZI O



24.

The hubbub of the auction continues over the speaker as the
door opens and Amanda |inps in on one broken heel.

PANGRAZI O ( CONT' D)
Amanda, what brings you here?

VA CE ON SPEAKERPHONE
is bid. Go three?

ANMANDA
The bus. Actually, four buses.

PANGRAZI O
Four ?

VA CE ON SPEAKERPHONE
Four!

PANGRAZI O

(i nto speaker)
No! Thr ee!

(to Amanda)
Sorry. | finally have the chance to
acqui re anot her \Wall engren. "Cream
of Asparagus." |'ve been waiting
years for it to cone on the market.

Pangrazi o shows her the page in the auction catal ogue -- the
painting is alnost identical to the one behind his chair,
except that it's a different vegetable.

ANMANDA
|"'mnore of a neat and potatoes type.
Let's tal k about my noney. The nobney
you' re supposed to be managi ng.

PANGRAZI O
We don't have an appoi ntnent, do we?

ANMANDA
No. W also don't have a credit card,
a car, an ATMcard, or two coins to
rub toget her.

PANGRAZI O
| can imagi ne how you nust be feeling
right now. Wat a shock to find
yoursel f penniless. But trust ne,
your nmoney is still there, and it's
perfectly safe.
(i nto speaker)

Three fifty!

(to Amanda)
It's just a small conputer error
somewhere -- a msplaced digit, a

dropped comma. What are you gonna
do?
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AMANDA
Sue you if | have to.

PANGRAZI O
Don't be ridiculous. By tonorrow at
the latest, you'll have all your
money -- with penalties, and interest,
and letters of apology. So don't
pani c.

ANMANDA

Easy for you to say. You' re spending
half a mllion on Cream of Asparagus.
| don't have fifty cents for chicken
br ot h.

He pulls out his wallet, hands her a bill.

PANGRAZI O
A smal| cash advance should tide you
over.
(i nto speaker)
Four hundred thousand!

She | ooks at the bill -- a five. She's not thrill ed.
AMANDA

Thanks so nmuch for your generosity.
| really appreciate the --

(very I oud)
Fi ve!
VO CE ON SPEAKERPHONE
Fi ve!
PANGRAZI O
No!

And, smling for the first tinme all day, Amanda | eaves.
EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - DAY
| NT. CORRI DOR - DAY

Jack approaches a hotel room door and, |ooking carefully in
all directions, pulls out a thin SCALPEL and works it into
the I ock. The | ock CLICKS and he gently pushes open the door.
He slips inside the darkened room just as..

THE ELEVATOR
opens and Eve Lurie cones out,
chatting with sone DOCTOR-types, and
heads down the hall.

EVE
VWhat's interesting about the white
bl ood cells is that they increase in
nunmber when subjected to--
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That's when there's a surprised CRY, and Jack cones flying
out of the hotel room landing right in front of Eve and her
friends. Jack | ooks up sheepishly.

JACK
Eve -- what a surprise.

An instant later Kim, clad only in a sheer cam sole, junps
out of the room and takes a karate-stance over Jack.

KIM
Don't nove, pervert.

Ll oyd Flem ng, wearing only his LOUD BOXERS, peeks out of
t he room behi nd her.

LLOYD
Jack, Jack, Jack. If you wanted to
know how it's done, you could have
asked.

Eve gl ares down at Jack, who | ooks up inploringly at her

JACK
| can explain. This isn't what it
| ooks Iike.
EVE
| thought you'd changed.
LLOYD
(to Jack:)

You' ve done this before?

She does an about-face and marches away. Jack calls after
her .

JACK
Eve! Wait!

Jack starts to get up, but Kim puts her foot on his chest.
KIM

What were doing breaking into Dr.
Valin's roonf

JACK
| could ask you the sane questi on.
KIM
You could if it was your foot on ny
chest .
JACK
Good point. | hate to break it to

you this way --
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LLOYD
Fl at on your back and | ooking stupid.

JACK
-- but Dr. Valin's been nurdered. |
was hoping to find sonething in his
roomthat mght lead us to his killer.

Kim abruptly steps away, and overwhel med with enotion, pushes
past Ll oyd and rushes back into the room Lloyd | ooks after
her as Jack gets up.

LLOYD
He's really dead?
(off Jack's nod:)
Does the front desk know, or do you
think I have tinme to charge anot her
bottl e of chanmpagne to his bill?

JACK
Did you really hate himthat nuch?
LLOYD
Yep.
JACK
So maybe you hated himenough to
kill hinf
LLOYD

No, but | hated hi menough to spend
the night and all norning in his bed
Wi th his nurse. You can check it out
with roomservice if you like.

Jack, surprised, notions towards the room

JACK

That's Kim Madi son, his nurse?
LLOYD

And his mstress. She had a key to

the room

Jack | ooks shocked. Lloyd |owers his voice and slides close
to Jack.

LLOYD ( CONT' D)
Say Jack, any idea who they're
referring his patients to?

Jack gives hima disgusted | ook and wal ks away. Lloyd calls
after him

LLOYD ( CONT' D)
l"monly | ooking out for the welfare
of the patients!
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EXT. VALIN HOUSE - DAY

If it were a little less pretentious, you'd call it a mansion.
O a palace. It's expensively | andscaped w th ornanental

trees and shrubs, but there are no flowers. Steve's car,
parked in front, |ooks very out of place. So does Steve as

he rings the doorbell. He's a little surprised when the door
SW ngs open -- it's Mark who's opened it.
MARK

Hel l o, son. You were a little |ate,
so we started wi thout you.

He steps out of the way and lets Steve in.
| NT. VALI N HOUSE LI VI NG ROOM - DAY

A tenple to noney. Mark | eads Steve in to where Bonnie sits
on a sofa. She rises to neet him

MARK
Bonnie, this is ny son Steve --

STEVE
Detective Sloan, ma'am |'mafraid |
need to ask you a few questions.

BONNI E
O course, detective. Your father
and | were just having sone iced
tea. Could I interest you?

STEVE
No, thank you. Ms. Valin, this won't
take I ong. Now, can you tell nme where
you were at the tine of the nurder

MARK

She was wal ki ng on the beach from

el even until twelve-thirty, and then
she started itching -- an allergic
reaction to her sunscreen. So she
cane in to see ne. That's when we
both got the news about Elliott's
deat h.

Steve looks a little annoyed at the interruption, but pushes
on.

STEVE
| guess you' ve been over this ground
al ready. Nonet hel ess, police procedure
requires me to ask Ms. Valin certain
guestions nyself.

MARK
O course. 1'll stay out of your
way.
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STEVE
(to Bonnie)
Di d anyone see you on the beach?

BONNI E
| suppose. It's pretty crowded there
around noon.

STEVE
But no one specific who can testify
that you were there.

MARK

There was that one guy. Tell him
about the tourist.

(to Steve)
He asked Bonnie to snap his picture,
even took one with her once he
realized she was the "@ess That
Price" girl. She doesn't renenber
much about him but --

STEVE
Dad, can | speak to you for a mnute?
(to Bonnie)
Excuse us.

BONNI E
No, pl ease excuse ne. Your father
said you' d want to see ny blue bl azer
"1l go get it.

She | eaves. Steve whispers urgently to Mrk.

STEVE
What are you doi ng?

MARK
You asked ne to poke around. |'m
poki ng.

STEVE
And | appreciate your help. But as a
hom ci de detective, | need to be

able to question the suspects nyself.

MARK
Suspects? |'ve known Bonnie for years.
She didn't kill Elliott.

STEVE

Then give ne a chance to prove it.
MARK

O course. You're right. I'mgetting

ahead of nyself.
( MORE)
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MARK ( CONT' D)
(then:)
So do you want to start |ooking for
this tourist, or should I?

STEVE
Wiy don't we wait until she produces
the blazer? If the sleeve isn't torn,
that goes a |l ong way towards clearing
her .

That's when Bonni e appears in the doorway, ashen.

BONNI E
My blue blazer... It's gone.

Mar k and Steve exchange a | ook.
EXT. VALIN HOUSE - DAY
Mark is sitting on a bench in the garden as Steve conmes out.

MARK
| f you want to give ne the "Dad,
stay out of it now' speech, you can.

STEVE
| don't need to give you a speech.
know how you nmust be feeling. She's
a friend of yours and --

MARK
As | was going to say, you can give
me the speech, but it's not going to

do nmuch good. I'mgoing to do
everything | can to find the real
killer.

Mark gives Steve a warmsmle and wal ks away. Steve watches
hi m go.

EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - N GHT
| NT. CORRIDOR - NI GHT

Mar k approaches a door and knocks. A woman's nuffled voice
answers.

WOVANS VO CE
It's about tinme you got here.
ordered di nner- -

The door opens to reveal Kim Madison, once again naked except
for the towel w apped around her.

KIM
--an hour ago.
( MORE)
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KIM (CONT' D)
(then, surprised:)
Dr. Sloan. What are you doi ng here?

MARK
Just wanted to see how you were
getting along. Hey, nice room

He steps past her into her room

KIM
Now is really not a good tine. | was
about to take a shower when--

MARK
The police have asked nme to help
them out on this case. | thought
maybe you coul d answer a few questions
for ne.

KIM

|'d |l ove to. Tonorrow.

MARK
Wen was the last tinme you saw t he
tank of nitrous oxide?

KIM
It was in the exam nati on room when
| left last night.

MARK
Did Dr. Valin | eave with you?

KIM
No, he was staying late to neet
soneone. He didn't tell nme who. d ad
| could help, Dr. Sloan. Have a nice
day.

She goes for the door again. But Mark hol ds his ground.

MARK
Jack heard sonething surprising
fromLloyd Flem ng this afternoon

KIM
Oh yeah, those barking noises LIoyd
makes in bed. It's nothing --
sonething to do with a devi ated
sept um

Sonet hing CRASHES in the bathroom WMark turns toward the
bat hroom but Kim stops him



KIM (CONT' D)
(covering:)
My bra nust have slipped off the
shower rail.

MARK
That's one heavy bra.

Kl M
l|"mone lucky girl. Nowif there
isn't anything el se --

She starts to lead himto the door.
MARK

One question. How | ong were you and
Elliott sleeping together?

There's ANOTHER CRASH i n the bathroom and then the door
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flies open revealing a furious ROGER VALIN, wearing only a

TONEL AROUND HI S WAI ST. He's so shocked, he doesn't
acknowl edge Mark's presence.

ROGER
(to Kim:)
You were sleeping with ny father?

KI M
(to Roger:)
For a few nont hs.
(to Mark:)
At first, it was professional. He
just wanted to see nme with ny clothes
off to get a few pointers.

MARK
| bet he got a few big ones. D d
Bonni e know about you two?

Kl M
O course.

ROGER
So everyone knew. But you never
bothered to tell ne.

Kl M
You never asked.

ROGER
It didn't occur to nel

KIM
It shoul d have!
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ROGER
You're right -- before | slept with
you, | shoul d have asked just how

many of ny famly and friends already
had. Forgive nme for being a gentl eman.
Forgive me for trusting you. Forgive
me for caring.

He marches out, slamm ng the door shut |oudly behind him
There's a nonent of silence, then:

MARK
That woul d have been a very dramatic
exit -- if he'd renenbered to take

his clothes first.

There's a timd knock at the door. And on Mark and Ki ni
sharing a | ook, we cut to:

| NT. HOTEL BAR - LATER - N GHT

Mar k and Roger (dressed of course) share a table. Roger stares
into his drink.

ROGER
|"m sorry about that, Mark. It was
such a shock

MARK
Your father's death, or discovering
that Kim was sleeping with hin®

ROGER
Both. I finally find something in
common with ny father and he's dead.

MARK
You and your father weren't close?

ROGER
Never. The day | was accepted to ned
school was the first tine he ever
seenmed to notice ne.

MARK
You sure got his attention when you
dr opped out.

ROGER
| really wanted to heal people, but
after a senester, | realized how
corrupt Western nedicine is.
(then:)
Not hi ng personal .
(then:)

VWhen | went into holistic nedicine,
he all but di sowned ne.
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MARK
But he didn't. Hs death makes you a
mllionaire.

ROGER

|"mgoing to use ny inheritance to
start a holistic treatnent center in
his menory.

MARK
He hated holistic nedicine.

ROGER
lronic, isn't it?2 If he'd |istened
to me and used acupuncture for
anest hesia i nstead of nitrous oxide,
he'd be alive today.

And on Mark's | ook, we DI SSOLVE TO
EXT. COVWUNI TY GENERAL HOSPI TAL - ESTABLI SH NG - DAY
| NT. COW SSARY - DAY

Mark sits at a table, he m nd el sewhere, picking at a plate
of uneaten food, as Jack joins him He's wearing a jacket
and a |l oud FLORAL TIE.

JACK
Sonething the matter with the food?

MARK
|"ve |l ost ny appetite.

JACK
Then we know the food hasn't changed.
Must be sonet hing el se buggi ng you.

MARK
It's Elliott's nurder. | can't help
t hi nking the answer is right in front
of ny face -- only | can't see it.

STEVES VA CE
Maybe | can hel p.

They | ook up as Steve joins them setting his CELLULAR PHONE
on the table. The first thing he notices is Jack's tie.

STEVE
A W tness saw sonmeone wearing a bl ue
bl azer going into Dr. Valin's office
t he night before the nurder -- but
he couldn't tell us if it was a man
or a woman.

MARK
That doesn't hel p much.



Steve can't stop |ooking at Jack's tie.

STEVE
That tie looks like it was a pl acemat
ina former life.

JACK
| s everybody a fashion critic these
days?

STEVE
(to Mark:)
Dr. Valin's attorney says Elliott
was preparing to divorce Bonnie and

amend his will. | don't think it's a
coi nci dence he di ed before he could
do it.

(to Jack:)

You didn't buy that did you?

JACK
It was a gift froma very specia
friend. Now can you give ne a break?

STEVE
She nust be furious with you, or you
woul dn't be wearing it.

JACK
Amazi ng. You nust be a detective.

STEVE
Now if only | could bring ny
i ncredi bl e powers of observation to
bear on this case.

Mar k suddenly | ooks up and stares at Jack's tie.

MARK
Your tiel

JACK
Not you, too.

MARK
Wiy didn't | see it before?

STEVE
How coul d you mss it?

Jack shoots hima | ook. Mark grabs Steve's cellular and
punches in a nunber.

JACK
Who' re you cal ling?

STEVE
The fashion police?

35.
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MARK
Aflorist. I"'mgoing to send a friend
sone flowers.
And on Mark's enigmatic smle, we CUT TO
EXT. VALIN S HOUSE - ESTABLI SH NG - DAY
Mark's car is parked out front.
MARKS VO CE
| wanted to check up on you, see how
you were feeling.
| NT. VALIN HOUSE - DAY

Bonnie and Mark are in the entry hall.

BONNI E
As well as anyone can feel after
losing a loved one. | still can't
believe it.
MARK
You have to allow yourself time to
nour n.
(then, notions to
arm)
How s your rash?
BONNI E
Al'l gone. |'ve been a hermt since
Elliott's--
(this is hard:)
--death. | haven't been outside in

days. But it's kind of you to ask.

MARK
You shoul d get out. Doctor's orders.
Alittle sun mght do you sone good.

BONNI E
"I try.

There's a knock at the door. Bonnie goes and answers it. A
FLORAL DELI VERY MAN stands there, holding a HUGE BOUQUET OF
ROSES.

DEL| VERYNAN
Fl owers for Dr. Valin.

BONNI E
Thank you.

She hesitates a nonent, then takes the flowers, closes the
door, and renoves the card.
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BONNI E ( CONT' D)
"Congratul ati ons on receiving your
just rewards."

(then:)
| guess it's for the Surgeon of the
Year award. Soneone nmust not have
heard about Elliott's death.

MARK
Let nme find you a vase.

BONNI E
Don't bother. W don't have any.
(off his |ook:)

| mean, we did. We lost themall in
t he quake.

MARK
Ri ght .

She sets the roses down on a table and | eads Mark to the
door, absently scratching her arm

BONNI E
| appreciate you stopping by. Please
drop by any tine.

Mark stops and notions to her arm

MARK
Got an itch?

BONNI E
No.

Mark takes her arm and forces up her sleeve. Bonnie tries to
j erk away, but he's got her good.

BONNI E ( CONT' D)
What are you doi ng?

MARK
Exposing a killer.

He reveal s her RASH

MARK ( CONT' D)
You didn't get your rash from
sunscreen -- you got it when you
were standing in the roses outside
your husband's wi ndow, punping his
office full of laughing gas.

BONNI E
That's not true.
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MARK
You're allergic to roses. That's why
there are none on the property, and
no vases in the house.

Mar k opens the door, revealing Steve and two uniforned
of ficers standing on the porch.

MARK ( CONT' D)
| sent you the flowers, but |I hoped
| was w ong.

BONNI E
You're are, Mark. You're nmeking a
terrible m stake.

STEVE
Your m stake was thinking you could
get away with it.
(to officers:)
Take her away and read her her rights.

BONNI E
(tmploring, to Mark:)
| didn't kill my husband.

She | ooks back at Mark. The officers gently | ead her away.
Steve | ooks after her, then picks up the flower card and
reads it.

STEVE
"Congratul ati ons on receiving your
just rewards."

(then, smling:)
Sonetinmes Dad, you're incredible.

He claps his father on the back. And on Mark's griml ook, we
FADE QOUT.

END OF ACT TWO

ACT THREE
FADE | N:
EXT. COURT HOUSE - ESTABLI SHI NG - DAY

MARKS VO CE
She told me she was wal ki ng on the
beach and devel oped a skin rash.

| NT. COURTROOM - DAY

Ri ght out of Perry Mason. Bonnie and her attorney sit at the
defense table. Mark is in the witness stand, being questioned
by dapper prosecutor CARTER PRATT, 30s, who keeps casting
significant | ooks at the RAPT JURY. Steve Sl oan, LIoyd

Fl em ng, Kim Madison and Roger Valin are in the audience.
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MARK
| asked her if she'd used any
sunscreen, and she said she had. |
was about to give her a shot of
cortisone, when | was i nformed of
Dr. Valin's death

PRATT
You nean his nurder.

Bonni e's attorney, JEFFERSON DUNPHY, 50s, junps up.

DUNPHY
(bj ection. The prosecutor is |eading
the w tness.

JUDGE
The fact that Dr. Valin was nurdered
is not in question. Over-ruled.

The defense attorney sits down, obviously nmad. Pratt continues
hi s questi oni ng.

PRATT
You drove Ms. Valin fromthe hospital
to the crinme scene, where you
di scovered the nurderer hid in the
rose bushes. Is that correct?

MARK
Yes.

PRATT
Later, when you began to suspect
Ms. Valin of the crine, what did
you do?

MARK
| sent her a bouquet of roses.

There's a titter of laughter in the audi ence.

PRATT
And what did you observe at that
tinme?

MARK

She i nmredi ately devel oped a rash.

And on the Jury absorbing this information, and on Bonnie's
desperate | ook, we CUT TGO

EXT. COURTROOM - DAY

Mar k wal ks glumy out of the courtroom Steve catches up
with him
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STEVE
VWat's the matter, Dad? You were
sensational. Your testinony is going
to put her away.

MARK
That's exactly what's bothering ne.
Bonnie Valin is a friend.

STEVE
She's also a nurderer. You proved it
yourself. And to show ny appreciation,
when | get ny pronotion, you're the
first person |'mtaking out to |unch
on ny expense account.

MARK
Pronoti on?

STEVE
For wrapping up the Valin case so
qui ckly, they're tal king about mnaki ng
me head of the Special Crinmes Task
For ce.

Mark breaks out in a snmle.

MARK
Wonderful! Terrific! You' re the
perfect man for the job.
(then:)
Wi ch is what, exactly?

STEVE
Poi nt man on the high-profile cases,
a job which requires character,
intelligence, experience--

MARK
And an expense account. You're the
first menber of the famly to have
one.
Mark claps his son on the back.

MARK ( CONT' D)
"' m proud of you, son.

And on Steve beam ng, we CUT TO

EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY

| NT. COVMUNI TY GENERAL HOSPI TAL - CORRI DOR - DAY

Amanda cones in the hospital, trailed by a GRUNGY GUY weari ng

a baseball cap. Norman spots her and nekes a beeline for
her .
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Amanda -- we need to talKk.
ANMANDA
Only if you give nme $20.
BRI GGS
Excuse nme?
AMANDA
| need it for the for cabbie. Consider
it aloan. |I'mexperiencing a short-
term cash flow probl em
BRI GGS
That's what | wanted to talk to you

about .

Norman fishes into his pocket for a twenty and slaps it

t he cabbi e's hand.

ANMANDA
VWhat? No tip?

Briggs reluctantly puts a few coins in the cabbies hand.

cabbi e and Amanda gi ve hima harsh | ook.

BRI GGS
| got a call froma |lawer for Tidwell
Properties and--

ANMANDA
"' ma generous tipper, Norman.

BRI GGS
Maybe that's your problem

Briggs puts a few crunpled bills in the cabbie's hand.

cabbi e marches off.

ANMANDA
Thanks, | owe you.

BRI GGS
Actually, you owe Tidwell Properties.
They' ve got a court order to garnish
your wages for unpaid rent.

Amanda i s stunned.

AMANDA
| don't believe this is happening to
ne.

BRI GGS
|"d like to help, but you've taken
nmy | ast dine.

41.
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ANMANDA
Then you won't m nd | oaning ne your
car for a couple hours.

She hol ds out her hand, palmout. He didn't see that com ng.
And on Norman digging into his pocket once again, we CUT TO

EXT. HOTEL POOL AREA - DAY
Once again, Eve is sunning herself. Once again, she | ooks

stunning. This tinme, however, she's a lot |ess inpressed
wi th Jack, who's wearing his suit and floral tie.

EVE
You wasted your tine digging up that
old tie | gave you. | vowed years

ago |I'd never listen to another one
of your excuses. So don't even try.

JACK
| won't. In fact, |'ve cone to suggest
you stay away fromnme for the rest
of the convention.

EVE
That's one favor you won't have to
ask tw ce.
(then, giving in)
Why ?
JACK

| can't talk about it. Let's just
say it's for your own protection.

EVE
Yeah, right.

JACK
Good- bye, Eve. It could ve been
speci al .

He takes her hand for a nonent, then gets up to go. But as
he does, he drops his wallet on the ground. It flashes open,
revealing a shiny BADGE, before he snatches it up

EVE
What was that?

JACK
It's better that you never know.
Good- bye.

EVE
Jack, are you sone kind of police
of ficer?

JACK

Ssshhh!
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He gets down close to her and speaks softly.

JACK ( CONT' D)
No one is supposed to know.

EVE
| won't tell a soul.
(then:)
Know what ?
JACK

|"mdoing alittle work for the
police, helping themsolve Elliott
Val in's nurder.

EVE
And that's what you were doi ng when
| saw you in the hall?

JACK
It's nmy responsibility to remain
silent on this delicate matter.
can say no nore.

EVE
| can. Forgive ne for judging you so
harshly. Please, give ne a second
chance. Can we have di nner tonight?

JACK
If you insist. But ny lips are seal ed.

Jack grins to hinself.
AT THE OTHER END OF THE POOL

An ANCI ENT SECURI TY GUARD | ooks around for something on the
ground. Jack conmes up behind him

JACK ( CONT' D)
s this yours? | found it on the
bar .

And to the guard's astoni shed delight, Jack hands himhis
badge.

JACK ( CONT' D)
You gotta be nore careful. If a less
responsi bl e person had found that,
who knows what coul d' ve happened.

And as Jack wal ks away happy, we go to:
EXT. COUNTY JAIL - ESTABLI SHI NG - DAY
BONNI ES VO CE

Thank you for com ng. Frankly, |
didn't think you woul d.
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I NT. COUNTY JAIL - VISITOR S AREA - DAY

Bonnie, in prison orange, sits across a wi de table from Mark
A guard wat ches them cl osel y.

MARK
Odinarily, I would ve just sent
fl owers, but considering the
situation...

BONNI E

You know | didn't do it, Mark. In
your heart, you know.

MARK
The evi dence says otherw se -- |
know because | found nost of it

nmysel f.
BONNI E
There's just as much evi dence out
there that'll prove |I'minnocent.
MARK
Wher e?
BONNI E

(frustrated:)
| don't know But there has to be..
because | didn't kill Elliott.

MARK
You knew Elliott was having an affair,
and that he was about to file for
divorce. That's notive. And you lied
about your rash.

BONNI E
| didn't lie -- | was wal king on the
beach when Elliott was killed, just
like | said. Surely there nust be
some way to prove it.

MARK
You could start by finding the touri st
you say took your picture.

BONNI E
| can't -- but you can.

MARK
That's not ny | ob.

BONNI E
Once you decided | was guilty, did
you stop, for one second, to check
out ny story?

( MORE)
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BONNI E ( CONT' D)
O were you so certain you were right,
that you didn't bother?

Bonni e has struck a nerve. Mark stares at her.

BONNI E ( CONT' D)
Al I"masking is for you to believe
in me for one day -- one day agai nst
the rest of ny life. Is that too
much to ask?

MARK
You know how many t housands of
tourists cone to Los Angel es each
day? How many of themvisit the beach?

BONNI E
No -- but I'mpraying that you'l
find out.

And on Mark's indecision, we CUT TO
EXT. AMANDA' S APARTMENT - DAY

Amanda drives up in Norman's car to see ALL HER BELONG NGS
bei ng carried out of her apartnent and placed on the sidewal k
by WORKMEN. Watching over themis DOLLY Tl DWELL, 30s, the

| andl ord. Amanda marches up to her.

ANMANDA
VWhat the hell do you think you're
doi ng?

DOLLY

Wat chi ng you nove.

(to workers:)
Easy with that chair -- | don't want
my buil di ng scratched.

AMANDA
You can't just break into ny apartnent
and throw ny bel ongings on the street!

DOLLY
The judge says | can.

Dol ly slaps a piece of paper in Amanda' s hand. Amanda scans
it with astoni shnent.

DCOLLY ( CONT' D)
Wsh he said it a couple weeks ago --
| barely have tine to paint the place
before the Di ni nos nove in.

ANMANDA
A coupl e weeks ago? How | ong has
this been going on?
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DOLLY
Ever since you stopped paying rent
two nont hs ago.

The WORKMEN accidentally drop a VASE, which shatters on the
pavenent .

DOLLY ( CONT' D)
Careful you idiots! I just had that
patio resurfaced!

And on Amanda's m sery, we go to:
EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY

JACKS VA CE
You' re crazy, Mark. What you're asking
i's inpossible.

| NT. SLOANS OFFI CE - DAY
Jack stands in front of Mark's desk.

JACK
Thousands of people go to the beach
every day fromall over the world --
and they don't sign a visitor's |og.
We'll never find the guy, if he even
exi sts.

MARK
| got sone details out of Bonnie
t hat m ght narrow our search. For
one thing, it was definitely a man.

JACK
That's a hot | ead.

MARK
He was in his late 20s, wearing a
torn red jersey with a yell ow nunber
11 on it. She said it was at |east a
size too small for him

JACK
Was this guy visiting the beach or
l[iving on it?

MARK
That was ny first thought, too. But
he had an expensive canera and new
runni ng shoes.

JACK
So if he could afford clothes that
fit, why was he wearing sone ratty
old jersey that was too snmall ?
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MARK
Unl ess he was wearing it for a
specific reason

They think on that for a nmonment. Jack fingers his UGY FLORAL
TIE and starts to take it off.

JACK
Maybe he was trying to inpress an
old friend.

Mark junps up, pointing at Jack's tie.

MARK
That's it! Ad friends!

JACK
| ought to wear this tie nore often.
It's inspirational

MARK
VWhat if the football jersey doesn't
fit because he out-grew it? Waat if
he was wearing to for his friends?

Jack gets it now.

JACK
A reunion. Mybe even at one of the
beach hotel s.

MARK
Still think I'"mcrazy?

STEVES VO CE
You' re i nsane!

Steve marches into the office.

STEVE
| just heard you visited Bonnie Valin.
W're in mddle of atrial. Wuat's
gotten into you?

Jack rushes out and hands Steve his tie.

JACK
Take a ook at this. It seens to
cl ear everything up.

MARK
She's asked nme to check out her alibi.
| didn't see the harm

STEVE
It's standing right in front of you.
| could | ose ny pronotion. My corner
office. My expense account.
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MARK
We're tal king about a woman's |ife,
and all you can think about is a
gol d card?

STEVE
Dad, you're our best witness. This
is a blatant ploy on her part to
rattl e your confidence and conprom se
your testinony.

MARK
But what if she's innocent? She coul d
end up spending her life in a
w ndow ess cell -- thanks to ne.

STEVE
See! It's working. She already has
you doubting yourself.

MARK

| have to know for sure, Steve.
STEVE

Fine -- but if you' re screw up this

case, soneone will definitely be
spendi ng years in a w ndow ess room
(then:)
Me!
And on that, Steve stonps out.
EXT. PANGRAZI O S OFFI CE BU LDI NG - DAY

Amanda drives up -- Norman's car bul ging with HER STUFF,

wi th so much FURNI TURE strapped to the outside that she could
have stepped out of "G apes of Wath" or the main titles of
"The Beverly Hillbillies." She bolts out of the car and runs
i nside the building.

| NT. PANGRAZI O S OFFI CE - DAY

She throws open the doors and stops dead in her tracks, her
j aw droppi ng in shock.

W DE ANGLE - HER POV

The place is absolutely enpty. Conpletely cleaned out.
BACK TO SCENE

And on Amanda's horror, we FADE OUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. OCEAN BREEZE- | NN - ESTABLI SHI NG - DAY
I f Holiday Inn doesn't own this place, they shoul d.
| NT. LOBBY - DAY

Decor by W nnebago. A weary Jack trudges in, checks a |ist
in his hand.

H S POV - THE HANDWRI TTEN LI ST

Several hotels are listed (The Regent, WIshire Tower, etc.)
along with reunions (Northgate H gh, Prim ngton H gh, Redwood
Hi gh, Lincoln Hi gh etc.) Each one has a CHECK MARK next to

it except for the last -- OCEAN BREEZE- | NN: RESEDA H GH SCHOOL
10 YEAR REUNI ON.

BACK TO SCENE

Jack straightens his tie and heads for MERTLE G PE, a plain
woman in her |ate 20s, at the RESEDA H GH REUNI ON REG STRATI ON
desk. He gl ances at her nane tag, then stops short of her

desk, stunned.

JACK
Oh ny God! Mertle! Look at you.

She | ooks at hersel f, confused.

JACK ( CONT' D)
| can't believe it. You haven't
changed at all!

MERTLE
In high school, | weighed 316 pounds.

JACK
But you' ve al ways been the sane
beauti ful person inside, and that
hasn't changed.
(then, low)
You know | always had a crush on
you.

MVERTLE
Me? Real | y?

JACK
| couldn't take nmy eyes off you in
English cl ass.
(off her lost |ook:)
You do renmenber ne, don't you?
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MERLE
(enbarrassed:)
O course | do. How could I forget
you?

JACK
Have you seen M ke and Sally? | hear
t hey have tw ns.

Jack spots a yearbook on the table. It's RED AND YELLOW He
opens it up.

MERTLE
How conme | didn't see you at the
wel cone banquet | ast week?

H S POV - THE YEARBOOK

He finds a photo of the FOOTBALL TEAM and spots NUMVBER 11
a nuscul ar young man nanmed DAVE M:DONNELL

JACK
| was in orbit. Piloting the space
shuttle. Just got out of deconpression
t hi s norni ng.

BACK TO SCENE

JACK ( CONT' D)
Say, hope | haven't m ssed Dave

McDonnel I . You know how cl ose we
wer e.

MERTLE
He went back to Seattle a few days
ago.

Jack suddenly | ooks past her and points.

JACK
Hey -- isn't that Harvey?

She turns to | ook, and he sticks the yearbook inside his
j acket and then runs off in the direction he pointed.

JACK ( CONT' D)
Harvey! Vit up

As soon as Jack is out of her sight, he ducks into an al cove
where there is a payphone. He dials.

JACK ( CONT' D)

(i nto phone:)
When's your next flight to Seattle?

And on Jack's excitenent, we CUT TO
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EXT. SEATTLE SKYLI NE - DAY ( STOCK)
EXT. APARTMENT BUI LDI NG - DAY

as Jack, in the sane clothes he was in when we | ast saw him
hops out of a SEATTLE TAXI CAB and runs into the buil ding.

| NT. APARTMENT BUI LDI NG CORRI DOR - DAY

Jack pounds on an apartnent door. After a nonent, it sw ngs
open and DAVE MCDONNELL, |ate 20s, buff, sticks his head
out.

JACK
It's you. Thank Cod.

DAVE
That's what | say every day when
ook in the mrror.

Who are you and what do you want ?

JACK
" m Doctor Jack Stewart from Los
Angel es, and this may sound like a
strange request, but | desperately
need a picture of you.

DAVE
Well, you' ve certainly cone to the
right place.

Dave |l ets the door sw ng open.
JACKS POV - THE APARTMENT

The walls are covered with franed photos of Dave in front of
every tourist attraction in the world.

| NT. COURTROOM - DAY

Bonnie is on the stand, w thering under prosecutor Pratt's
att ack.

PRATT
And yet, nobody saw you on the beach
at the tinme of the nurder, isn't
that right?

BONNI E
No, it's not. There was a w tness. |
just don't know who he was. ..

Mark, in the audience, squirnms. Wiere is Jack?
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| NT. DAVE MCDONNELLS APARTMENT - DAY
Jack and Dave sit on the floor going through shoeboxes ful

of photos. Jack's feverishly sifting through pictures, while
Dave i s enjoying hinself.

DAVE
| know it's in here sonewhere
JACK
That's what you said ten shoeboxes
ago.
DAVE
Hey, this is sonething.
JACK
What ?
DAVE

Me outside Cheech Marin's house. Oh,
and here | aminside Cheech Marin's
house. And here I am | eaving the
Beverly Hlls police station. They
wouldn't et ne take the canera into
the cell.

(then:)
A- ha!

JACK
You found it?

DAVE
Yup. Me with Cheech Marin. That's
hi mrunning at the camera with the
basebal | bat .

Jack stifles a scream and goes back to the search
| NT. COURTROOM - DAY
Pratt starts his summation
PRATT
Arrogance. Hatred. G eed. You don't
expect to find such ugliness in one
so beautiful as Bonnie Valin.

Bonnie, at the defendant's table, turns to give Mark a
pl eadi ng | ook. He shrugs desperately.

| NT. DAVE MCDONNELLS APARTMENT - DAY

There are phot ographs and enpty shoe boxes scattered al
over the floor. Jack is at the edge of despair.
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JACK
How can you have pictures of yourself
with every celebrity in Los Angeles
and not have the one photo that wll
save a life?

DAVE
| took the picture. It was a great
one, too. | had her point at nme just
like I was a prize. | remenber

thinking I couldn't wait to get this
roll devel oped because --

He stops, turns and | ooks at THE CAMERA hangi ng on the wall.
Jack follows his gaze. They know where the picture is.

| NT. COURTROOM - DAY
Pratt conti nues.

PRATT
...convinced that any jury would be
so dazzled by her mnor celebrity
that she wouldn't even need a credible
alibi for this heinous --

Mark squirnms in his seat, checks his watch. Then his BEEPER
goes off. He checks the nunber, junps up, and runs out of
the court room Bonnie watches him not daring to hope.

| NT. COURTHOUSE LOBBY - DAY
Mark tal ks into a payphone.
MARK
What do you nean, you al npst have
it?
EXT. ONE- HOUR PHOTO STORE - DAY

Jack tal ks on a payphone as he and Dave watch pictures
spilling out of one of those devel opi ng machines in the
w ndow.

JACK
We're tal king m nutes here.

Dave |lets out a victorious whoop. Jack | ooks.
THE DEVELOPI NG MACHI NE
is spitting out the picture in
guestion -- Bonnie and Dave standi ng
in front of a beautiful, placid ocean.
BACK TO SCENE

Jack grins.



54.
JACK

Keep our dinner warm we'll be hone
soon.

He hangs up, pleased with hinself. Then an ugly thought hits
hi m
JACK ( CONT' D)
Di nner. Eve. Damm.

DAVE
You know Eve Pl unb? She was al ways
my favorite Brady.
AND AS JACK GLARES AT DAVE
EXT. COURT HOUSE - ESTABLI SHI NG - DAY

JUDGES VO CE
Have you cone to a verdict?

| NT. COURTROOM - DAY

The foreman of the jury stands, facing the court. Steve,
Bonni e, and everyone el se are apprehensive.

FOREMAN
We have, you honor. W find the
def endant - -

MARKS VO CE
| nnocent !

All heads turn as Mark bursts through the doors, Dave
McDonnell in tow. Bonnie's face lights up. Steve buries his
face in his hands. Mark rushes up to the bench.

MARK
Sorry to interrupt, your honor. But
| wanted to prevent a terrible
m st ake.

JUDGE
Too late -- you' ve already nmade it.
You're in contenpt.
(to bailiff:)
Renove this man fromny courtroom

MARK
Bonnie Valin didn't kill her husband.
These pictures -- and this man --

prove it.

Mark drops the pictures on the bench as the bailiff starts
to drag himaway. The judge flips through themas Mark is
dragged by the bailiff to the door.
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JUDGE' S POV - THE PI CTURES

First, a picture of Dave McDonnell, then a picture of Bonnie
and Dave McDonnell on a serene beach.

MARK ( CONT' D)
She was on the beach, just |ike she
said, and this is the tourist who
t ook her picture.

BACK TO SCENE

MARK ( CONT' D)
He was here from Seattle for a
r euni on.

Mark is nearly out the door when the foreman says:

FOREMAN
Uh, your honor, we'd like to rethink
our decision, if that's okay.

JUDGE
That won't be necessary.

He notions the bailiff to bring Mark back in.

JUDGE ( CONT' D)
| apol ogi ze, Dr. Sloan. You've
performed a courageous act and
prevented a travesty of justice.

The judge turns to the prosecutor, Carter Pratt.

JUDGE ( CONT' D)
If it weren't for this concerned
citizen, an innocent woman woul d
have been unjustly inprisoned. You
shoul d be ashaned of yourselves for
conducting such a shoddy
i nvestigation.

Pratt shoots Steve a | ook. Steve shoots Mark one, Mark shrugs
apol ogetically. The judge turns to Bonni e.

JUDGE ( CONT' D)
| hearby dismss all charges agai nst
Bonnie Valin. Madam you are free to
go, and | hope you will accept the
apol ogy of this court.

He bangs his gavel. Bonnie junps up, runs across the
courtroom and gives Mark an enornous hug.

BONNI E
Thank you. | knew you'd cone through
for ne.
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The prosecutor shoots Steve a withering | ook and gathers up
hi s papers.

PRATT
W need to have a little talk,
det ecti ve. Now.

STEVE
Yes sir.

And with an angry glance at his father, he follows the
prosecutor out of the courtroom And on Mark, still being
hugged by Bonnie, we CUT TO

I NT. COVMUNI TY GENERAL HOSPI TAL CORRI DOR - DAY

Jack, | ooking dead-tired, comes down the corridor to the
doctors' | ounge and pushes the door. It opens a crack, then
Amanda pushes back fromthe other side.

AMANDA (O S.)
Get out of here.

JACK
What do you nean, get out of here?
This I ounge is for all doctors.

ANMANDA
Was | unclear? Sorry, what | neant
was, get the hell out of here.

She slanms the door. He pushes against it with all his weight.
She pushes back, but he's stronger. The door sw ngs open. He
steps inside and sees

| NT. DOCTORS LOUNGE

is crammed full of Amanda's bel ongi ngs, including the bed

Amanda was in the mddle of making when Jack canme in. She's
tried to arrange themin sone way, but there's far too nuch
for the room Amanda searches for sonme kind of explanation

JACK
Now | under stand. You were
redecorating the |ounge, and you
didn't want nme to see until it was
done.

ANMANDA
(saved)
Exactly.
She pushes himtowards the door.

JACK
| was ] oking.
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ANMANDA
Oh.
(then)
But | amredecorating. My condo.
needed a place to keep ny stuff until
it's done.

JACK
(eyes the bed)
Looks |i ke you' re keeping yourself
here, too.

ANMANDA
Pai nt funes.

She waits breathlessly. Is he going for it?

JACK

That makes sense. 1'I|l use the fifth

fl oor | ounge.

He starts to | eave. She's pleased -- then suddenly furious.

ANMANDA

You heartl ess bastard.
JACK

What'd | do?
ANMANDA

Pretending to fall for a lane story
i ke that. You' ve known all al ong.

JACK
| have?

ANMANDA
You' ve been | aughing at nme behind ny
back. You and Bi nky and Bunny.

Finally, it's all too nmuch for her. She bursts out sobbing.
Jack, about as confused as he can be, puts his arns around
her .

AVANDA ( CONT' D)
He took nmy noney. He took all ny
noney. And he spent it all on..
(sobs)
... soup!

She goes off into a paroxysm of sobs. Jack really wants to
ask what's going on, but this doesn't seemto be the tine.

JACK
It's okay. We'll get your noney back.

And as she sobs on his shoulder... p66
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I NT. CORRI DOR - DAY

Mark rounds a corner and nearly collides wth Kel so, who
shoots past himin a wheelchair, his NECK IN A BRACE. Kel so
does a screeching u-turn on the linoleumto face Mark and
two orderlies who were chasing after him

KELSO
Radi cal chair, dude.

Mark notions the orderlies away.
MARK
You keep com ng back, we're going to

have to give you a parking space.
VWhat happened this tinme?

Kel so shrugs sheepishly and starts to answer, but Mark
interrupts him

MARK ( CONT' D)

Let nme guess -- you ripped your stick
into a totally excellent tube and
maxed out .

KELSO
You got it. Hey man, | got an extra

board. Wanna hit the surf wth nme
and ny buds tonorrow norning?

MARK
No thanks -- I'"mon call in the
nor ni ng. Besi des, by the | ooks of
it, the surf hits you.

Suddenly Mark freezes, a horrified |ook on his face. Kel so
gets up, concerned.

KELSO
Want ny chair?

Mar k suddenly turns and runs down the hall.
| NT. MARK' S OFFI CE - DAY
Mark rushes in past a surprised Del ores.

DELORES
Somet hi ng wrong, Doct or?

MARK
Godzi | | a

Del ores goes to the TV.
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DELORES
| didn't know you were such a fan of
monster novies. Relax, |'"'msure it

hasn't been on | ong.

Mark goes directly to his desk, searches through his papers
until he finds the picture of Dave McDonnell and Bonni e.

HS POV - THE PI CTURE
Bonnie and Dave in front of a tranquil sea.
DELCORES ( CONT' D)
Even if it has, I"'msure it's out on
vi deo.
BACK TO SCENE
MARK
" m not tal king about a novie. |I'm
tal ki ng about this.

He holds up the photo to her.

DELORES
She doesn't look |ike a nonster to
nme.

MARK

It's ow tide.

(of f her | ook:)
Bonnie and the surfers were at the
beach at the sanme tinme. |If Bonnie
was really there when Elliott was
killed, it would have been high tide.

He drops the photo on his desk.

DELORES
So what does that nean?

MARK
It means |'ve been tricked. Thanks
to me, Bonnie Valin wll get away
with murder. And there's absolutely
nothing I can do about it.

And on Mark, as the unsettling realization sinks in, we FADE
QuT.

END OF PART ONE

PART TWO
ACT FI VE FADE | N:
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EXT. VALIN HOUSE - BACKYARD - DAY

Mark emerges fromthe house to find Bonnie Valin in a bathing
suit, sitting on a chai se | ounge snearing SUNSCREEN on her
body.

BONNI E
Mark -- what a pleasant surprise.
Pul | up a chaise and enjoy the sun

MARK
You killed Elliott.

BONNI E
Yep.

She hol ds out the sunscreen and smles at him

BONNI E ( CONT' D)
Coul d you spread a little sunscreen
on ny back? | burn so easily.

MARK
You stood in the roses outside his
wi ndow, punped his office full of
nitrous oxi de, and watched him di e.

BONNI E
| suppose | could have stabbed him
or run himover with the car, but
that's so nessy. Besides, he was
such a hunorl ess bore, killing him
wi th laughing gas just felt right.

She | aughs at the nmenory.

MARK
You are allergic to roses, aren't
you?
BONNI E
O course | am You proved that,
remenber ?
Mark can't believe this is happening -- and it shows on his

face. She notions to the chai se besi de her

BONNI E ( CONT' D)
Sit down, Mark. You're |looking a bit

pal e.
MARK

How | ong were you pl anni ng the nurder?
BONNI E

Oh, 1'd say at |least a year. But |

couldn't have done it w thout you.
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MARK
| can't tell you how that nakes ne
feel.
Now he sits down.
BONNI E

| knewif | killed Elliott, you'd

i nvestigate, and you' d eventually
prove | didit. So | decided to use
that to ny advantage. | knew you'd
put me in jail -- but how could I
convince you to get ne out once you
put ne there?

MARK
Come up with a rotten alibi -- l|ike
taking a wal k on the beach at the
time of the nurder.

BONNI E
Surely, if | had killed him | would
have cone up with a solid ali bi
right? But since | didn't have one,
| knew that would give me credibility.
Al I needed was a chall enging | ead
to give you

MARK
The tourist you nmet on the beach.
BONNI E
Irresistible, wasn't it? | couldn't
make it too easy -- you had to work

at it, you had to honestly believe
you' d acconplished the inpossible.
The only danger was that you woul dn't
find himin tine.

MARK
But | did -- and | wal ked right into
your trap. You got the prosecution's
star witness to prove your alibi.

BONNI E
You' re such a dogged detective when
you put your mnd to it. Are you
famliar wth doubl e-jeopardy?

MARK
|'"'mlearning the hard way. A person
can't be tried twice for the sane
crime.

BONNI E
Isn'"t our justice system marvel ous?
( MORE)
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BONNI E ( CONT' D)
(then:)
Now I'mfree to enjoy Elliott's noney
wi t hout worrying about getting caught.
And | have you to thank

Mark gets up and | ooks at her with sudden resol ve.

MARK
| may not be able to put you in jail
for murder, but | can nmake sure you
never see a dine of Elliott's noney.

BONNI E
Doubl e-j eopardy, darling. | thought
we just covered that.

MARK
"Il give the insurance conpany al
the evidence they need to sue you.
And win. You won't get the life
i nsurance payoff, and you'll spend
everything el se on | awers.

Suddenly she doesn't | ook quite so snug. He smles at her.

MARK ( CONT' D)
You m ght want to lie down, you're
looking a little pale.
(then:)
| can find ny own way out. Be seeing
you.

And he wal ks back towards the house. Bonnie whirls around,
eager to twist the knife one nore tine.

BONNI E
O course you will -- at the Surgeon
of the Year awards cerenony.
MARK
(shocked:)

You're not actually going to accept
Elliott's award?

BONNI E
It's gold-plated. Maybe | can nelt
it down into sonething | can sell
On her laughter, Mark turns and heads back into the house.
I NT. VALIN S HOUSE - DAY

Mar k wal ks towards the door when sonething catches his eye.
He turns to see
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I NT. KITCHEN - DAY

Dave McDonnell is mxing a VITAM N SHAKE, pouring VI TAPACKETS
into a blender. His shirt is off, and he's wearing a skinpy
speedo. He smles at Mark.

DAVE
Hey, thanks for the plane ticket.
You saved ne a few bucks.

Mark scow s at himand marches out the door. Dave snil es,
and on himsipping his drink, we CUT TO

EXT. OCEANFRONT HOTEL - ESTABLI SH NG - DAY
Over we hear APPLAUSE
| NT. LOBBY - DAY

P72
DOCTORS are pouring out of a
conference room A placard shows
they've just finished listening to
"A SEM NAR ON MEDI CAL ADVANCES | N
HUVAN SEXUALI TY." Ll oyd Fl em ng wal ks
al ongsi de Eve Lurie.

LLOYD
| thought that was a stinulating
semnar, didn't you?

EVE
It think it raised sone big issues.

LLOYD
| know it did. Perhaps we could
explore the |l arger issues in nore
detail over cocktails. |I have a fully-
stocked wetbar in ny suite.

JACKS VO CE
Then you won't get thirsty while Eve
and | talk.

Jack appears at Eve's side.

JACK
Sorry | mssed the sem nar, but for
me it covered a |lot of old ground.
(to Lloyd:)
Coul d you excuse us?

But Eve stands firm

EVE
(to Lloyd:)
You don't have to go, Lloyd.
( MORE)



EVE ( CONT' D)
(to Jack:)
We have nothing to tal k about.

JACK
| didn't nean to stand you up the
ot her night, but--

LLOYD
(interrupts:)
Don't worry -- | filled in.

EVE
And we had a wonderful tine.

JACK
"' mglad you did, because while you
two were enjoying dinner, | was saving
a wonman's |ife.

EVE
(yeah, right:)
| called the hospital, you weren't
t here.

LLOYD
Nice try, Jack

JACK
| was in Seattle, finding the one
person who could prove Bonnie Valin
didn't kill her husband.

EVE
You were the one who found that guy?
That's what you were being so
secretive about?

JACK
Until the case was closed, it was ny
responsibility to be discreet.
Unfortunately, that neant hurting
you.

Eve sees Jack in a new light. Lloyd is | osing ground fast.
LLOYD

She wasn't hurting. She was with ne.
She was deliriously happy.

EVE
(to Lloyd:)
Coul d you excuse us, Jack and | need
to tal k.
LLOYD

VWhat about our drink?
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JACK
| hear you've got a terrific wetbar.

Jack takes her armin his and | eads her away, |eaving LI oyd
scow i ng.

EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY
| NT. DOCTORS LOUNGE - DAY

Amanda's stuff is still crammed in here, but she's had sone
time to do a little arranging, and it doesn't | ook too bad --
pictures on the wall, candles on a table. Amanda is just

arrangi ng some kni ck-knacks on a bookshel f when Jack cones
in.

JACK
A friend of the famly has tracked
down Pangr azi o.

ANMANDA
"Friend of the famly," eh? You nean --

She bends her nose.

JACK
No, a travel agent. He checked the
international flights fromLAX and
found Pangrazio's ticket to South
Anmerica. Fromthere he could have
gone anywher e.

ANMANDA
Wth all ny noney. We'll never find
hi m

JACK

W don't have to.

ANMANDA
Easy for you to say, you're not |iving
in the doctor's | ounge.

JACK
He'll conme to us.

And on her confused | ook, we CUT TO
EXT. RANCH HOUSE - DAY

It's absolutely nothing special, just any old house in the
val | ey.

AMANDA (O S.)
|"ve never seen anything like it.



66.
I NT. RANCH HOUSE LI VI NG ROOM - DAY

The furnishings are strictly fromlkea, but every wall is
covered with OLD MASTERS and | MPRESSI ONI STS.

AMANDA
My grandfather's art collection filled
museuns in three cities, and he didn't
have anything |ike this.

Jack cool ly studies a | andscape.

JACK
It's okay, if you go for that kind
of thing.

ANMANDA

Okay? That's a Renoir, maybe the
greatest artist ever.

JACK
If he didn't paint on black vel vet,
| don't want to know about it.

That's when PETER SYMES, a dapper man in his 50s, cones in.

SYMES
So sorry to keep you waiting.

ANMANDA
Don't be. |1'd be happy just to stare
at this painting for hours.

SYMES
You like it?

ANMANDA
It's one of the nost beautiful things
|'ve ever seen.

SYMES
Geat. Take it. | got plenty nore
where that cane from

He goes to a cabinet and pulls out FOUR | DENTI CAL PAI NTI NGS
SYMES ( CONT' D)
| think the franme really works well
on that one.
Amanda is stunned. Peter goes over to a CANVAS- COVERED EASEL.

ANMANDA
VWait a mnute -- these are forgeries?
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SYMES
| prefer to call them"differently-
created originals.” Has a ring to
it, don't you think?

JACK
Peter's work hangs in sone of the
worl d's finest nuseuns.

ANMANDA
(re: Renoir)
But this is perfect...

SYMES
It's so nice to see soneone who
appreciates fine art. Not junk |ike
t hi s.

He whi ps the canvas off, revealing a PAINTING OF A CAN OF
CREAM COF CELERY SOUP

JACK
Third and last in a series. The
original was stolen froma Boston
museum | ast year and hasn't been
seen since.

SYMES
Hardly seens worth the effort.
JACK
It will -- to the collector who owns

the other two pieces.

ANMANDA
Do you really think Pangrazio wl |
come out of hiding for this?

SYMES
Once we get the word out, nothing
w |l keep himaway.

JACK
After all, this is one of the
essential cornerstones of the New
York pop art novenent of the early
1960s.
(then)
At least, it will be, once it's dry.

I NT. POLI CE STATION - N GHT

Steve sits at his desk, |aboriously going through file after
file, opening each one, checking the papers inside, and typing
up a list. The huge stack of boxes surroundi ng hi m suggests
he'll be doing this for a long into the night... and for

many nights to conme. Steve barely | ooks up as Mark approaches
unconfortably.
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MARK
Looks |ike the Special Crinmes Task
Force is keeping pretty busy.

STEVE
| wouldn't know. |'ve been reassigned.
"' mon the Excell ence in Policework
Task Force now.

MARK
You' re noving up fast.

STEVE
My job is to go through every arrest
file in the precinct and nmake sure
t he paperwork is in order.

Mark winces. This is his fault, and he knows it.

MARK
No expense account, eh?

STEVE
After Bonnie Valin's trial, |I'mlucky
to have a sal ary.

(then:)
I"'ma little busy here, Dad. |Is there
sonmething | can do for you?

Mark pulls up a chair.

MARK
Renmenber when you were fifteen and
you desperately wanted to go to
mlitary school ?

STEVE
Dad. .

MARK
| tried to talk you out of it, but
you wouldn't listen. You woul dn't
even talk to ne until | signed the
appl i cation.

Steve throws down his file and tries to end this jaunt down
menory | ane.

STEVE
And | was m serable there. | didn't
| ast two weeks. You were right, |
was wong, and | really have to get
back to work.

MARK
Do you renenber when you cane back
home? Did | ever say "I told you

so"?
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STEVE
You wel comed nme with open arns.
Unfortunately, | don't have tinme to
reci procate right now.

MARK
The point is, and | want you to keep
the mlitary school story in mnd
when | tell you this because fathers
and sons should be free to nake
m st akes and --

STEVE
Dad!

MARK
Bonnie Valin is guilty.

STEVE
What ?

MARK

She tricked ne. She tricked all of
us. She's a vicious, cold-bl ooded
killer, and you have to stop her.

STEVE
It's alittle late for that.
MARK
Believe ne, | know all about doubl e-
j eopardy -- but there nust be a way.
STEVE

The officer in charge has arrested a
suspect in connection with the
killing. Dr. Valin's son.

MARK
Roger Valin? But he's innocent.

STEVE
He was seen leaving Dr. Valin's clinic
the night before the killing, and a
bl ue bl azer was found in his closet
wth a torn sleeve. The evidence nmay
not be as conpelling as a photograph,
but it should work for a jury.

MARK
You're nmaking a terrible m stake.
STEVE

al ready nmade one. | cane hone from
I

I
mlitary school

he turns back to his file. And on Mark's angst:

69.
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EXT. OCEANFRONT HOTEL - NEXT DAY

as a sleek STRETCH LIMO glides to a stop in front. The doorman
opens the door and out steps Jack, wearing sunglasses and an
Italian suit, and Amanda, | ooking drop-dead gorgeous in a
sharp suit.

| NT. LOBBY - DAY
Jack approaches the front desk.

JACK
| believe the penthouse is reserved
for me. The name is Mles. Jason
M| es.

TWO STOCKY MEN
sitting in the |obby, turn at the
sound of his name. We will come to
know t hem as DI CKERSON AND MAYER

BACK TO SCENE
The desk clerk hands Jack a key.

CLERK
O course, sir. As you requested, a
magnum of Dom Perignon is waiting
for you on ice.

JACK
Thank you.

Jack and Amanda head to the el evator. D ckerson and Mayer
share a | ook

| NT. ELEVATOR - DAY

Jack and Amanda step inside. Jack punches the button for the
pent house. Just as the doors slide closed, CHARLES LANE,

30s, slips inside. He's wearing a suit and carrying a
bri ef case.

LANE
Jason M| es?

JACK
Funny, that's ny name, too.

Lane doesn't |ike the smart-ass remark, but presses on anyway.

LANE
| represent a certain third party
who's interested in--
(lowers his voice:)
Cream of celery.
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| prefer C am Chowder nyself, but to

each his own.
He's getting pissed now.

LANE

Let me be very clear. This certain
third party understands you have a
certain can of soup available for

purchase at a certain price.

JACK
Certainly.

ANMANDA
But not to you.

Jack shoots her a "butt out" | ook.

LANE
He'l | double any other offer on the
t abl e.
ANMANDA
Jack doesn't deal with m ddl enen.
JACK
' m Jason.
ANMANDA
(to Lane:)

Yes he is, and don't you forget

it,

j ack. Jason took a big risk acquiring
the soup. So your buyer will show
sone respect and deal with himface-

to-face.

LANE
That's unaccept abl e.

JACK

Then | guess a certain third party

wi |l go hungry.
AMANDA

So hit the road, jack. And don't you

cone back no nore.

The el evator stops at the Penthouse fl oor.
step out.

| NT. HALLWAY - DAY

Jack and Amanda

as soon as the doors close, Jack is on Aranda's ass.

JACK

VWhat the hell were you doing in there?
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AMANDA
Maki ng sure the fish took the bait,
as they say "in the gane."

JACK
What ganme? \What are you tal ki ng about ?

ANMANDA
You don't need to patronize ne, |
know what's "goi ng down."

Amanda takes a slimbook out of her purse. "The Swindler's
Gui debook by Sammy Backlin.” He snatches the book from her

JACK
| knew | nmade a m stake letting you
get involved in this. You should
have stayed at the hospital.

She snat ches the book back and shoves it in her purse.

ANMANDA
It's ny noney.

JACK
Do you want it back or not?
(off her nod:)
Then let me handle it. We'll get
your noney and Pangrazio, if you
haven't scared him off already.

ANMANDA
Sorry.

They reach the penthouse. He unl ocks the door and they go
i nsi de.

JACK
It's okay, just stay out of it from
now on. | know what |'m doi ng.

| NT. PENTHOUSE - DAY
It's gorgeous. It's huge. Jack heads for the | avish wetbar.

JACK
This is a very delicate operation.
You have to be able to see ten steps
ahead of everybody else. There isn't
a nove anybody can naeke that | haven't
al ready anti ci pat ed.

That's when a MAN pops up from behind the wetbar and ai ns
hi s SI LENCER- EQUI PPED GUN at them Amanda gasps. Jack manages
alinp smle and slowy raises his hands.

JACK ( CONT' D)
Except that one.
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And on our their fear, and the gunman's resolve, we FADE
QUT.

END OF ACT FI VE

ACT Sl X
FADE | N:
| NT. PENTHOUSE - DAY
Conti nuous from before. The GUNMAN steps out from behind the
wetbar. He is thin, wiry, and dressed entirely in black. Hs
name i s ALAN SM THEE, 30s.

SM THEE

You have no right to sell cream of
celery. Only | can.

JACK
Your nane woul dn't be Canpbell, woul d
it?

SM THEE
There's only two things you need to
know about nme -- | stole the soup,
and |I' m hol di ng the gun.

ANMANDA
We neant no offense, M. Cat Burglar.
Honest .

SM THEE
Shut up.

Amanda cat ches her breath

SM THEE ( CONT' D)
You're nothing but lowlife swindlers
with a fake painting trying to cut
inon nmy action. | ought to kill you
both right now.

JACK
After all we've done for you?

Jack I owers his hands and goes to the Dom Peri gnon.

JACK ( CONT' D)
Sure, you stole the painting. That
was the easy part.

SM THEE
(furious:)

Easy?!
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Amanda w nces, preparing for the gunshot. But all she hears
is a CHAMPAGNE CORK poppi ng. She opens her eyes to see Jack
calmMy pouring three gl asses.

JACK
| had to get the word out, line up
t he buyers, check out their
credentials -- and | didn't even

have the original painting to work
with. That's the tough part.

(then:)
And all I want in return for ny
strenuous efforts is a paltry seventy-
five percent.

Amanda, terrified, grabs a glass of chanpagne and downs it
in one gulp.

SM THEE
Forty.

JACK
Si xty-five.

SM THEE
Forty.

JACK

You don't seemto understand how
negoti ati on works.

SM THEE
Forty.
(cocks the trigger:)
And | get to keep the fake as a
noment o.

JACK
Done. You're one savvy negoti ator.

Sm t hee backs toward the wi ndow and steps out.

SM THEE
"1l be watching you, conman.

He reaches up, grabs a rope and clinbs up, out of sight.
Jack and Amanda stare at the wi ndow for beat, then Jack takes
a sip of chanpagne and turns to Amanda.

JACK
It's going pretty well so far, don't
you t hi nk?

And on her furious |ook, we GO TO
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EXT. COUNTY JAIL - ESTABLI SH NG - DAY

ROGER
It's very thoughtful of you to cone
visit ne.

I NT. COUNTY JAIL - VISITORS CENTER - DAY

Roger, in prison orange, sits across the wde table from
Mar k, who, if anything, seens even nore unconfortable than
he was when he was visiting Bonnie. The sanme guard wat ches
t hem cl osel y.

MARK
You may not think so after | say
what | cane to tell you

ROGER
You' re not here because you feel
responsi bl e, are you?

MARK
well, frankly, yes.
ROGER
Don't worry about ne. I'll be out as
soon as the police realize I'm
i nnocent .
MARK

Unfortunately, they're busy | ooking
for evidence that makes you | ook
guilty. They know you were the one
who visited Elliott the night before
he was kil l ed.

ROGER
That's no problem ['ll just explain
the truth: | went to borrow noney to

keep ny holistic practice alive, and
he refused. W had a fight, then
left.

Oy. Mark squirns.

MARK
You have seen a | awyer, haven't you?

ROGER
Wiy do | need a lawer? |'minnocent.

MARK
This is all ny fault.

ROGER
Because you proved Bonnie is innocent,

t 00?
( MORE)



ROGER ( CONT' D)
(off Mark's | ook)
Bonnie is a beautiful person who
made ny father very happy. |If one
of us has to be in jail for a crine
we didn't commt, better it be ne
t han her.

Mark squirms guiltily.

MARK
Well, you see, here's the thing..

ROGER
Bonnie is delicate. She woul dn't
last a nonth in prison. And if ny
bei ng here is keeping her out, then
it'"s all worth it. At least |I'mable
to do sone good here.

MARK
Sone good?

ROGER
Do you know why prisons are such
vi ol ent and m serabl e pl aces?

MARK
Because they're filled with viol ent
and m serabl e peopl e?

ROGER
Meat. It's a proven fact that eating
meat raises the testosterone |evel
in men, and that testosterone |eads
to violence. So |'ve petitioned the
warden to put all prisoners on a
strict vegan diet.

MARK
Don't you think maybe you shoul d
wait to start your crusade until
after you get out? Sonme of the other
inmates mght |ike neat.

ROGER
Are you ki ddi ng? Hardened crim nal s
have been com ng up to ne and saying
they want nme to be their friend.
Their very close friend. If that's
not progress, what is it?

MARK
"1l get you out of here soon, Roger,
| prom se.
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ROGER
Don't worry about ne. Just prom se
you'll find the nonster who took ny
father's life and make him pay. And
give ny |love to Bonnie.

Maybe this isn't the best time to tell Roger the truth

stands, notions to the guard to |l et himout.
EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - DAY

JACKS VO CE
Eve -- it's Jack. | hope you have
not hi ng planned for this afternoon..

| NT. PENTHOUSE - DAY
Jack is on the phone. Amanda is glaring at him

JACK
...because I've got a linp waiting
to whisk us away for a day of
si ght seei ng.
(then:)
Geat -- I'll neet you in the | obby.

ANMANDA
| didn't reserve the penthouse suite
and pay for a |inousine so you could
romance an old fl ane!

JACK
|"m paying for everything. You're
br oke renenber?

ANMANDA
Well, I'"'mgoing to be paying for it
eventual |y, assum ng your plan worKks.
JACK
It wll. Now relax. That's what |'m

going to do.
He grabs his sungl asses and rushes out.

| NT. LOBBY - DAY

7.

Mar k

Jack strides across the |obby and neets Eve. Di ckerson and

Mayer peel out of the shadows behind him

EVE
VWhat a wonderful surprise. | hope it
wasn't too nmuch troubl e.

JACK
It's the least | can do to make up
for the other night. From now on,

( MORE)
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JACK (CONT' D)
nothing will get in the way of us
becom ng reacquai nt ed.

That's when Di ckerson and Mayer catch up to Jack. Mayer throws
hi mup against a pillar, pins his arns behind his back, and
cuffs him Dickerson flashes his ID

DI CKERSON
FBI Special Agent Matthew D ckerson
Organi zed Crine Task Force. You're
under arrest.

EVE
Forget about getting reacquainted
Jack. | already know you too well.

She storns off. Jack calls out after her.

JACK
Wait! | can expl ain!
DI CKERSON
Good -- because we've got |ots of

gquesti ons.
And on Jack's msery, we CUT TO
EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY
| NT. COVMUNI TY GENERAL HOSPI TAL - CORRI DOR - DAY
An ORDERLY, his back to us, cones up to a nurse.
ORDERLY
Excuse ne, nurse, | need to get hold
of Dr. Mark Sl oan.
| NT. MARKS OQUTER OFFI CE - DAY
Del ores talks into the phone.
DELORES
He's not here, but I'll call you as
soon - -

That's when Mark cones in, |ooking worried.

MARK
|"ve got a lot of thinking to do,
Delores. I"'mnot to be disturbed

unless it's an --

DELORES
There's an energency in operating
room seven

He wheel s around and heads right out the door.
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MARK
-- energency.

SHE WATCHES H M GO, THEN

DELORES
(i nto phone:)
He'll be right down.
| NT. CORRI DOR - DAY
The nurse hangs up the phone.

NURSE
He'll be right there.

ORDERLY
Thank you.

The orderly turns to wal k away, and as he does, we see it's
DAVE

| NT. OPERATI NG ROOM - DAY
It's dark. Mark pokes his head in.

MARK
Hel | 0? Emer gency?

There's no answer. He cones in.

MARK ( CONT' D)
| s anyone there?

He crosses the roomto switch on the lights. That's when the
door slanms shut. There's a H SS. Mark rushes back to the
door, pulls onit. It's stuck shut.

MARK ( CONT' D)
Hey!

He yanks on the doors, but they won't budge.

MARK ( CONT' D)
If this is sone kind of joke, it
isn't funny!

That's when a giggle escapes fromhim Uh-oh. He | ooks up
and sees Dave waving at himthrough the observati on w ndow
as he | eaves. Mark breaks down in hel pl ess | aughter and we
FADE QOUT.

END OF ACT SI X
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ACT SEVEN
FADE | N:
EXT COMMUNI TY CGENERAL HOSPI TAL - ESTABLI SHI NG - DAY

MARK (O S.)
This really isn't funny.

| NT. OPERATI NG ROOM - DAY
Mark fights to control his giggles.

MARK
But it sure seens funny.

He searches the operating room finally finding what he was
| ooking for -- a large tank |abel ed NIl TROUS OXI DE: DANGER

MARK ( CONT' D)
There you are, you little dickens.

He twsts the valve -- and it snaps off in his hand. He | ooks
at it, and bursts out |aughing. The HI SSI NG gets | ouder. He
sniffs the gas, and | aughs even harder. Fighting to control

hi msel f, he picks up the phone and dials sloppily, so

i ntoxi cated with |aughing gas he can hardly hit the buttons.
Sonmehow, he finds this hilarious. | NTERCUT W TH:

| NT. MARKS QUTER OFFI CE - DAY
Del ores snaps up the phone.

DELORES
Dr. Sloan's office.

MARK
Del ores! Del ores!

DELORES
Yes, Doctor S|l oan?

Mark fights to get his laughter under control. He takes a
deep break, |ooks serious, and:

MARK
Del ores, is your refrigerator running?
Well, you' d better catch it!

He bursts into uncontroll able giggles as she slans down the
phone.

MARK ( CONT' D)
Del ores?

END | NTERCUTTI NG Mark curses hinself between guffaws --
that's not what he neant to say. He dials another nunber,
gasping for breath as the phone rings. | NTERCUT W TH:
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| NT. NORMAN BRI GGS OFFI CE - DAY
Nor man grabs the phone.

BRI GGS
Make it short. |I'ma busy man.

MARK
Nor man. |'m dyi ng.

Unfortunately, that's when Mark | apses into a fit of |aughing.

BRI GGS
|'"'mglad you' re so anused, but I,
for one, amfed up with being the
butt of every joke in this hospital.

Mark only | aughs harder at that. Norman starts to hang up.

MARK
He's killing ne! 1'mdyi ng down here!

BRI GGS
|"m sure you are. But next tinme, do
it at sonmeone el se's expense.

MARK
No wait! That's not what --

But it's too |ate. Norman hangs up. END | NTERCUT.

MARK ( CONT' D)
(to the tank)
| " m dead.

Mark howls with laughter. He goes to the observati on w ndow
and pounds on it. It won't budge.

MARK ( CONT' D)
Tell you what we need right now. ..

He spots a stool across the roomand heads for it. But on
his way, he's distracted by the stereo.

MARK ( CONT' D)
...1s sone nusic.

He pushes a button and BI G BAND MUSIC fills the operating
room Mark picks up a scal pel and starts to conduct, al

t hought s of escape pushed out his mnd by his intoxication.
| NT. MARKS QUTER OFFI CE - DAY

Norman stornms in, furious.
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BRI GGS
|'"'ma busy nman, Delores, and | don't
have tinme for Dr. Sloan's childish,
asi ni ne j okes.

DELORES
"' m not busy, and Lord knows |'m not
a man, but | don't have tine for
t hem either.

BRI GGS
Then where i s he?

| NT. OPERATI NG ROOM - DAY

TANGO MUSI C bl ares over the stereo. In the center of the
room Mark dances a spectacul ar tango, using the gas tank as
hi s partner.

| NT. CORRI DOR QUTSI DE OPERATI NG ROOM - DAY

Nor man rushes up to the operating room furious. That's when
he noti ces

THE DOORS
are chai ned shut.

BACK TO SCENE
Now Norman | ooks a little worried. He peers in and sees
H S POV - THROUGH THE OBSERVATI ON W NDOW

Mark' s dance with the tank has changed froma tango to a
Gene Kelly-esque inprov. Wien he sees Nornman, he waves and
bl ows the adm nistrator a kiss.

BACK TO SCENE

Norman grabs a fire axe fromthe nearby hose-box and smashes
the chain off the doors. Covering his nose and nmouth with a
handker chi ef, he kicks open the doors and goes in, grabbing
the still-laughing Mark and pulling himto safety in the
corridor. Mark's giggles turn to gasps as he fills his |ungs
w th oxygen.

BRI GGS
Ch ny God, you really were dying.

Mark nods, still trying to catch his breath.

BRI GGS ( CONT' D)
Did you see that? | broke down the
door with an ax!

MARK
You're going to bill nme for the door,
aren't you?
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BRI GGS
Are you kidding? I'll gladly pay for
it nyself. 1've never felt so

exhilarated! Saving lives feels great!
(pi cks up the ax:)

In fact, | feel like chopping down

anot her one. There nust be soneone

el se dying around here.

And off he goes, leaving Mark to watch after him And on
Mark's | ook, we CUT TO

EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - N GHT

DI CKERSONS VO CE
W' ve never stopped watching you,
Jack.

| NT. PENTHOUSE - N GHT

Jack sitting, mserable, on the couch, while D ckerson and
Mayer question him By the |looks of this, it's been going on
awhi | e. Amanda | ooks very concerned -- for her, this is a

ni ght mar e.

DI CKERSON
You t hought you were so clever going
into nedical school. W weren't fooled
for a second.

MAYER
No one in your famly is capable of
going legit.
JACK
But | am a doctor.
MAYER
And what a brilliant cover it is,
t 00.
DI CKERSON

We know all about the theft, the
forgery, and your little fine art

auction.

MAYER
You' re gonna nmake a great prison
doct or.

Amanda's lower |ip starts to trenble. It's all she can do
not to cry.

JACK
It's not what it | ooks |ike.



DI CKERSON
You nmean you aren't peddling the
stolen Cream of Celery Soup, then
doubl e-crossing the buyer with a
fraud?

JACK
Ckay, so it is what it |ooks |ike,
but not for the reasons you think.

MAYER
You' re going down -- question is for
how | ong. Tell us the nanmes of people
i nvol ved, and how you did the job,
and nmaybe you'll get out intinme to
coll ect your first Social Security
check.

ANMANDA
This isn't fair!

Amanda suddenly bursts into tears and babbl e:

Di cker son

AMANDA ( CONT' D)

Hank Pangrazio took all ny noney and
di sappeared so | was living in the
doctors | ounge and Jack said he could
get ny noney back because Pangrazio
doesn't have Creamof Celery to go
with his Cream of Broccoli and Cream
of Asparagus- -

DI CKERSON
Cal m down, M ss.

MAYER
No need to get hysterical.

ANMANDA
(conti nuous:)
--but Jack didn't have the Cream of
Cel ery that was stolen so he had one
made but we were only going to use
it to get ny noney back but now we're
going to jail and it's not our fault.

hol ds up his hands, begging her to stop.

DI CKERSON
Ckay -- okay -- get a hold of
yourself. It's all right. W
under st and.

MAYER
W do?

84.
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DI CKERSON
Pl ease, just stop crying.
(to Jack:)

s it true?

JACK
Every word.

That's when there's a KNOCK at the door. Dickerson nptions
to Jack and speaks | ow

DI CKERSON
See who it is.

Jack goes to the door. He peers through the door.
H S POV - THROUGH THE PEEP HOLE
It's Charles Lane, |ooking anxious.
BACK TO SCENE
Jack turns to the FBlI agents and whi spers.
JACK

That's Pangrazio's mddleman. If you

believe us, even a little bit, you' ve

got to hide in the closet.
D ckerson and Mayer share a | ook. Amanda's lip starts to

trenbl e agai n. Di ckerson speaks quickly, holding up his hands,
desperately warding off another hysterical crying jag.

DI CKERSON

Ckay, okay, we'll go in the closet.
MAYER

W will?
DI CKERSON

But try anything funny and we cone
out firing.

They slip into the closet. As soon as they are inside, Amanda
is instantly conposed.

AMANDA
(low, off his |ook:)
Swi ndl er' s Gui debook, Chapter Seven:
When all else fails, start crying.

Jack is inpressed. He opens the door. Lane rushes in.
LANE

The buyer will be here tonight. Do
you have the soup?
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JACK
It will be here.

There's a KNOCK at the door. Jack goes to the door, saying
under his breath

JACK ( CONT' D)
If it's dry.

He peeks through the peephol e.

HS POV - THROUGH THE PEEPHOLE

It's Peter Synes, with the canvas-covered fraud.
BACK TO SCENE

Jack turns to Lane.

JACK ( CONT' D)
Have you seen the bathroomin this
pl ace? The wal | paper is extraordinary.
Show hi m Anmanda.

Jack shoves them both in the bathroom and cl oses the door.
He opens the front door, and pulls Synes into the room

SYMES
Fresh off the easel

JACK
A work of art.

Jack slides the painting under the couch. That's when there's
anot her KNOCK at the door.

I N THE CLOSET
D ckerson and Mayer peek out the
door and share a bew | dered | ook.

BACK TO SCENE
Jack notions to Synes.

JACK
Under the bed. Now.

Synes goes. Jack answers the door. It's Eve. She narches
into the room

EVE
| ve never been so humliated in ny
entire life.

JACK
Think how | felt. Those guys coul d
have ruined ny reputation with that
( MORE)
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JACK ( CONT' D)
practical joke. You didn't really
bel i eve those cl owmns were FBI agents
did you?

| N THE CLCSET
Mayer is about to step out, but
Di cker son hol ds hi m back.

BACK TO SCENE
Eve isn't buying a word of it.

EVE
How dare you drag ne into your sordid,
crim nal dealings.

JACK
Don't you think you're exaggerating
just a bit?

That' s when Jack sees past her to the wi ndow. A ROPE drops
into view

EVE
| thought you'd changed. | thought
you' d | earned sone responsibility.

JACK
| have. | take full responsibility
for this.

He opens a tiny coat closet, pushes her inside, and cl oses
the door, locking it. Then he rushes to the w ndow just as
Sm thee clinbs in.

JACK (CONT' D)
Ni ce of you to drop in.

SM THEE
Have you put together the deal ?

The bat hroom door opens. Sm thee ducks behind the couch.
Lane pushes past Amanda.

AMANDA
You could take a swatch of that and
frame it.

LANE

For the hundredth time, it's
worthless. It's run of the mll

fl owered wal | paper. What nmakes you
think it's so special?

ANMANDA
(shrugs:)
You're the one buying a soup can.



LANE
(to Jack:)
Coul d we pl ease get this over with?
JACK
The buyer brings half-a-mll in cash

to me tonight. He |l eaves with the
Cream of Cel ery.

LANE
Fi ne.
(to Jack:)
Just keep her away from ne.
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Lane | eaves. As soon as the door is closed, Smthee pops up

from behi nd t he couch

JACK
| did ny part. Now you do yours.

SM THEE
"1l bring the soup, but if you try
torip me off, the next tine he sees
t he wal | paper, your brains wll be
all over it.

JACK
A sinple thank you woul d have been
fine.

Sm thee clinbs out the window. As soon as he's gone,
craw s out fromunder the bed.

SYMES
" mvery confused.

Jack |l eads himto the door.

JACK
It's because you breath too many
paint fumes. Fresh air, that's what
you need. Trust nme, |I'ma doctor.

Synes

Synes | eaves. Jack barely gets a chance to catch his breath
when the cl oset doors slide open and Di ckerson and Mayer

step out, sweating profusely.

MAYER
We' Il be back tonight.

DI CKERSON
You bought yourself a little slack --
don't hang yourself with it.

They | eave. Jack falls against the door, letting out a deep

breath. Amanda sm | es approvingly.
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ANMANDA
You' re amazing, Jack. |I'mseeing a
side of you | never knew exi st ed.

The coat cl oset door SPLINTERS OPEN as a haggard Eve throws
hersel f against it.

EVE
That makes two of us.

She SLAPS Jack and marches out the door, slammng it behind
her. Amanda | ooks at Jack in shock.

JACK
s there a chapter in your book that
covers this?
And on his | ook, we CUT TGO
EXT. VALIN HOUSE - ESTABLI SHI NG - DAY

Mark's car is parked out front. On the CURB are two TRASH
CANS.

BONNI ES VO CE
| didn't expect to see you around
here agai n.

I NT. VALIN HOUSE - DAY

Mark follows her into the Iiving room where she is pulling
TARPS over the furniture.

MARK
O anywhere el se. Dave MDonnel
tried to kill nme this afternoon.
BONNI E
That's not very polite. I'll have to

talk to himabout that.

MARK
l'"d like to talk to himnyself.

BONNI E
Sorry, darling, he's gone off to buy
us a tropical island somewhere. |'|
make sure he sends you a postcard.

MARK
You sent Dave to kill ne because you
were afraid I'd prevent you from
getting Elliott's Iife insurance
noney.

BONNI E
Now why woul d | do that?
( MORE)
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BONNI E ( CONT' D)
You haven't presented ne with
Elliott's award yet. |I'm so | ooking
forward to that.

MARK
Doesn't it bother you that Roger --
who | oves you, who trusts you --
could end up going to prison for a
crime he didn't commt?

BONNI E
Oh yes, it will weigh heavily on ny
mnd as | sip ny pina coloda, ny
gaze drifting out over a perfect
whi t e- sandy beach to the eneral d
sea. And | will think: better him

t han ne.
MARK
This isn't over, Bonnie.
BONNI E
It is for now As nuch as |I'd | ove
to chat the day away, | have a | ot

of packing to do before tonight's
awar ds cerenony. You do know your
way out, don't you?

And on Mark's disgust, we CUT TO

EXT. VALIN HOUSE - DAY

Mark is wal king to his car, when he spots the CITY TRASH

TRUCK comng up to the curb. Two GARBAGEMEN hop off the truck.
They pick up Bonnie's trash cans and dunp theminto the truck --
and that's when Mark sees

H S POV - THE TRUCK

Dave's RED AND YELLOW FOOTBALL JERSEY tunbles in am dst the
banana peel s, wappers and ot her trash.

BACK TO SCENE

As the garbage nen nove on to the trash cans at the next
house, Mark snatches the jersey fromthe trash truck, then
spots sonething el se am dst the refuse. He picks up TWO of
Dave's used USED VI TA- SHAKE PACKETS and sniffs them And as
he exam nes the packets, his m nd working, we CUT TO

EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY

| NT. MARK' S OFFI CE - DAY

Mark sits at his desk. Steve paces across from him
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STEVE
You dragged ne away fromny office
totell nme you found a jersey in the
trash?

MARK
Not just any jersey. The one that
was so inmportant to Dave MDonnel
that he kept it for ten years. Do
you realize what this neans?

STEVE
Bonni e Valin paid himenough for his
part in the nmurder he could afford a

new one.
MARK
She killed him
STEVE
Sure, that's what you say now. W
can wait until |'ve destroyed what

little is left of nmy career before
you change your m nd.

Mark thrusts a file at him

MARK
| found Dave's vita-shake packets in
her trash. The lab tests show t hey
cont ai ned rat poison.

STEVE
So maybe she had rats that were into
health food. Dad, | know you want to

hel p, but this is all meaningl ess
w t hout a body or a confession.

MARK
Then we'll just have to get them
WI1l one of each do?

STEVE
Dad, | can't do this.

Mar k picks up a copy of DAVE MCDONNELL'S YEARBOOK from hi s
desk.

MARK
Sure you can. Meet ne at Elliott
Valin's office in half an hour. On,
and bring a canera.

STEVE
Do you realize where they' |l put ne
if the Police Efficiency Task Force
falls behind in its paperwork?

( MORE)



STEVE ( CONT' D)
| don't | ook good in a nmetermaid's
m niskirt.

MARK
Don't be so hard on yourself, son
You have great |egs.

Mar k heads for the door.

STEVE
Where are you goi ng?

MARK
Dry cleaners, to pick up ny tuxedo.
|"ve got an award to give tonight.

STEVE
I f you really believe she nurdered
her husband, how can you gi ve her
hi s awar d?

MARK
It will be ny pleasure.

And with an enigmatic smle, he's gone. Steve stares after
him and we FADE COUT.

END OF ACT SEVEN

ACT EI GHT

FADE | N:

EXT. OCEANFRONT HOTEL - ESTABLI SHI NG - N GHT

| NT. PENTHOUSE - NI GHT

Jack stands on the deck, glancing at his watch.

JACK
VWhere is he?

Amanda conmes out and joins him

ANMANDA
Who?
EXT. DECK - N GHT
Jack | ooks up.
JACK

M. Cat Burglar.
H S POV - THE ROCF

No sign of Smthee. Just the perfect, noonlit sky.
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JACK ( CONT' D)
" m neeting Pangrazio in the | obby
in ten m nutes.
BACK TO SCENE
Jack | ooks down.

JACK (CONT' D)
And then he's going to want to see
the Creamof Celery, and | don't
have it.

ANMANDA
You can al ways use the fake.

H S POV - THE POCL

Shinmrers in the night, a dozen floors below Again, no sign
of Sm thee clinbing up.

JACK
No | can't.

BACK TO SCENE
Jack turns to Amanda.

JACK ( CONT' D)
Wien | slid it under the couch,
sneared the paint on the carpet.

AMANDA
That settles it. Next tine | need a
pai nting forged, |I'mtaking ny
busi ness el sewhere.

Jack gives her a |look, then turns to go back to the apartnent.
He freezes. Smithee is standing there, holding the Cream of
Cel ery painting.

| NT. PENTHOUSE - N GHT

Amanda and Jack cone in.

JACK
How did you get in here?
SM THEE
The front door.
JACK
O course. Way didn't | think of

t hat .

Jack takes the painting and offers Sm thee his hand.



94.

JACK ( CONT' D)
Thanks. Tell us where to send the
check and we'll be in touch.

SM THEE
It took nme three years of planning
to break into the nuseum and stea
the painting. |I'mnot about to hand
it over to a conman | net yesterday.

JACK
| thought we devel oped a bond.

SM THEE
|"m staying right here with ny soup.

He pulls his gun and sticks it in Amanda' s si de.

SM THEE ( CONT' D)
And ny col | ateral

Jack takes back his hand.

JACK
Thi s does not bode well for our
part nershi p.

There's a knock at the door. Jack notions to the bathroom
Sm t hee and Amanda duck inside. Jack goes to the door and
opens it, to reveal Charles Lane.

LANE
The buyer is waiting. Do you have
t he painting?

Jack notions to the painting. Lane catches his breath. Ww.

LANE ( CONT' D)
Exqui si te.

JACK
| f you like that, you should see the
Spaghettios |'ve got hanging in ny
f oyer.

They | eave, Jack shooting a worried glance at the bat hroom
before cl osing the door behind him

I NT. LOBBY - N GHT

The el evator doors open. Jack and Charl es Lane stride across
t he | obby when Mark, dashing in his tux, wal ks up to Jack.
Uh- oh.

MARK
Hey, shouldn't you be getting dressed?
It's black-tie tonight, Jack.
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JACK
Thanks for the fashion tip, pops.
But this cat can dress hinself, jack.

Jacks keeps wal king, Mark | ooking after him confused. Lane
turns to Jack.

LANE
This is one hip towm. You speak an
entirely different |anguage here.

JACK
You got that right, jack.

And on Jack's relief, we CUT TO
| NT. HOTEL BALLROOM - NI GHT

The roomis packed with doctors and spouses in tuxedoes and
glittering evening gowns, all eating their rubber banquet

chi cken. Bonni e, dateless, sits at the center table, |ooking
around the room as, on the dais, the MC drones on.

MC
...and to give the award for Surgeon
of the Year, Dr. Mark Sl oan.

APPLAUSE cones fromthe audi ence as Mark rushes in. He bounds
to the front of the roomto the appl ause of the audi ence.
Bonnie's smle turns icy as Mark steps behind the podi um and
hefts the gol d-pl ated award.

MARK
| can't tell you how much receiving
this award neant to Elliot Valin.
Unfortunately, he never got the
chance to tell you all hinself. But
| know soneone who can. She's the
one person who neant nore to Elite
than this award -- his w dow, Ms.
Bonni e Valin.

The audi ence appl auds as Bonni e nakes her way to the podi um
She reaches for the trophy, but Mark holds it out of her
reach.

BONNI E
Thank you, Mark.
(to the audience)
|"m proud to have been a small part
of the |l egend that was Elliott Valin.

MARK
You' re too nodest.
(to the audience)
Bonnie was Elliott masterpiece. He
carved and scul pted her body until
( MORE)
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MARK ( CONT' D)
she was physically perfect. And yet,

he still wasn't satisfied.
BONNI E
He never was.
MARK
(still sm1ling)

So she nmurdered himin col d-bl ood,
then tricked nme into proving her
i nnocent .

There's a stunned silence fromthe room then a buzz as Mark's
wor ds penetrate. The MC steps up and tries to usher Mark
away, but he won't nove.

MC
|"msure you'll all join nme in a
hand of applause for the late Elliott
Val in, Surgeon of the Year!

But everyone ignores the MC, who slinks away. Bonnie tries
to slip away with him but Mark grabs her arm

MARK
Ladi es and gentl enen, |'ve cone here
tonight to give Bonnie Valin two
honors. The first, of course, is her
| ate husband's award.

He gives it to her, then produces an 8x10 phot ograph.

MARK ( CONT' D)
The second is the evidence that's
going to send her to prison for the
rest of her life.

Again, there's a gasp fromthe audi ence. Bonnie, however, is
as cool as ever.

BONNI E
(low, to Mark)
| nmust have m sread ny invitation. |
t hought this was an awards di nner,
not di nner theater.

MARK
(low, to Bonnie)
Just wait until you see the surprise
guest star.

Bonni e | ooks at him Wat's he got up his sleeve? Maybe it's
not hi ng.



BONNI E
(to the audience)
|"msure Elliott would want us al
to go on wth our neals and forget
about this unpl easant ness.
(low, to Mark)
Just like the judge did.

MARK
Thanks to nme, Bonnie can't be touched
for killing her husband. But she can
still be prosecuted for conspiracy,

fraud, and the attenpted nurder of
her acconplice, Dave McDonnell, the
touri st who gave her her alibi.

MARK SHOWS HER
THE PHOTO a grainy shot of Dave
McDonnel | in a phone booth outside a
conveni ence store.

BACK TO SCENE

Mar k snatches the picture back and holds it up to the
audi ence.

MARK
It's a bit grainy, but if you | ook
closely, you'll see it's him

BONNI E

Where did you get that?

MARK
You t hought you'd killed Dave with
the rat poison, but he's alive and
on the run.

BONNI E
That' s absurd.

MARK

He called the police to, if you'l
pardon the pun, rat on you. They
traced the call to a convenience
store in New Mexico and got this
picture off the security canera.
He'll be in custody, begging to tell
everyt hing he knows, before you can
get to the airport.

Now she i s shaken. She pulls herself together.

BONNI E
| won't stand here and |isten to you
insult ny |ate husband's nenory one
nore m nute.

97.
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And with that, she storns away fromthe podium taking the
award with her. There's a smattering of confused appl ause as
she goes. And as Mark watches her:

| NT. PENTHOUSE - N GHT

as Jack, Lane, and Pangrazio come in. Pangrazio goes straight
to the Creamof Celery painting. He stares at it with
wonder nment .

PANGRAZI O
Remar kabl e -- the way Wal |l engren
uses color is stunning. The fluidity,
the vibrancy, it's subtle power
dazzl es you.

JACK
|"mgetting hungry just | ooking at
it. You got the noney?

Pangrazi o notions to Lane, who sets a briefcase down on the
coffee table.

LANE
This cat isn't browsing, jack.

Lane pops open the briefcase. Inside are stacks of cash.

PANGRAZI O
Trust me, it's all there. | don't
m nd paying. The Cream of Celery
Soup is worth every penny.

AMANDAS VA CE
Easy for you to say...

Amanda and Sm thee come out of the bathroom Pangrazio's is
stunned. Amanda goes straight to the noney and snaps the
bri ef case cl osed.

ANMANDA
when you're paying with ny noney.
PANGRAZI O
Amanda -- | was neaning to call you.

| ve been working on your cash-flow
probl em and good news, it's al
settled. Your noney is safe in the
bank. This noney is m ne.

SM THEE
Actually, it belongs to ne.

JACK
That's right. It's what we call a
transaction. You take the noney. He
takes the painting. You have a | ot
to | earn about busi ness.
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That's when we see Smthee is still leveling his gun. Ri ght
at Jack.
SM THEE
|"ve decided to take it all. The

noney and the painting.

JACK
You |l earn fast.

That's when the cl oset doors fly open and Di ckerson and Mayer
burst out, hol di ng guns.

DI CKERSON
Thi nk agai n. FBI

Sm t hee drops the gun. Pangrazi o uses the distraction to
grab the briefcase and bolt for the deck. Jack gives chase,
Di ckserson calling after him

DI CKERSON ( CONT' D)
Wait -- he's not going anywhere.

Pangrazi o quickly scales the rail and | eaps off the DECK
EXT. OCEANFRONT HOTEL - WDE - N GHT

We FOLLOW Pangrazio as he drops twelve stories into the
SW MM NG POOL bel ow wi th an ENORMOUS SPLASH, hi s BRI EFCASE
BURSTI NG OPEN when it hits the water.

BACK TO SCENE

Jack mekes a quick decision and scales the rail. Amanda yells
out .

AVANDA
No!

Too late. Jack junps. Amanda | eans over the edge and sees..
EXT. OCEANFRONT HOTEL - WDE - N GHT

Jack tunbles, with a BANSHEE YELL, down the length of the
bui | di ng, PLUNG NG i nto the DOLLAR-LI TTERED pool with a huge
SPLASH.

EXT. DECK - N GHT

Amanda lets out a sigh of relief and rushes back inside.

EXT. POOL - N GHT

Jack comes up for air and Pangrazio is on him They fight in
the water as a crowd devel ops around the pool. Finally, Jack
DECKS Pangrazio and drags himto the rim where two HOTEL

SECURI TY GUARDS pull Pangrazio out of the water. Jack is
catching his breath when



100.

EVES VO CE
Typi cal .

Jack | ooks up to see Eve, armin-armw th LlIoyd, |ooking
down at himw th disgust as they wal k past.

EVE
You'll never change, Jack.

LLOYD
You ought to try being a bit nore
responsi bl e.

They wal k off. And on Jack's | ook, we CUT TO
EXT. COUNTRY ROAD - NI GHT

A enpty, two-lane road cutting through the wooded countryside.
A MERCEDES shoots past frane driving way over the speed limt.

EXT. ANOTHER COUNTRY ROAD - NI GHT

The Mercedes turns off the roadway onto an un-paved dirt
road and di sappears into the thick woods.

EXT. WOODED CLEARI NG - NI GHT

The Mercedes cones to a stop. The headlights go off. Bonnie
Valin enmerges fromthe car wwth a FLASHLI GAT, pops the trunk,
and pulls out a SHOVEL. She gets her bearings, then narches
off into the trees.

EXT. WOODS - N GHT

Bonni e finds her way through the brush to a tiny clear patch.
Setting the flashlight down so it's beamis ained at the
patch, she starts to dig. The nore she digs, the angrier,

and nore desperate she becones, finally stopping when she
hits sonething. Frantic, she tosses the shovel, grabs the
flashlight and trains the beamin the hole.

HER POV - I N THE FLASHLI GAT BEAM
A DI RT- CRUSTED HAND pokes up fromthe dirt.
BACK TO SCENE

Bonnie starts laughing wwth relief. She's turning back for
t he shovel when suddenly she's bathed in |ight.

MARKS VA CE
Ni ce night for a stroll.

She hol ds her hands to shield her eyes. Mark and Steve step
out of the trees, holding flashlights. She staggers back,
shocked.
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MARK
O exhum ng a corpse. Personally, |
prefer a brisk walKk.

BONNI E
(desperately:)
He's dead. See for yourself.

STEVE
Yes, he is. Feel better now?

She's shaking, nentally unraveling.

MARK
My guess is Dave tried to bl ackmai
you, so you poi soned himand buried
hi s body here.

BONNI E
But you had a picture.

He was alive. Talking to you on the phone.

MARK
That's the tricky thing about nurders
that aren't "nmessy." You can never
be sure you did it right. Was he
really dead or just comatose? Did he
claw his way out of his shallow grave?

BONNI E
You had a picture. It was him

MARK
| scanned Dave's yearbook photo into
Elliott's conputer. Then | norphed
Dave's face onto a picture |I took of
Steve at a phone boot h.

Steve takes out a pair of handcuffs and slips them on her
wists.

MARK ( CONT' D)
You, of all people, should know better
then to trust pictures.

She stares at himw th cold, unadulterated hatred as Steve
drags her away. And on Mark | ooking after them we DI SSOLVE
TO

EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG - DAY

| NT. MARK' S OFFI CE - DAY

Mark sets Elliott Valin's Surgeon of the Year award on a

shelf and is standing back to admre it when there is a knock
at the door.
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MARK
Come i n.

Soneone rattles the doorknob a few tines, then throws his
wei ght against the door. It's Jack, and he's smling from
ear-to-ear.

JACK
You doorknob is sticking.

MARK
I"'mglad it nakes you so happy.

Mar k pi cks up the phone, dials an extension. Jack closes the
door and notices the award.

JACK
Isn't that Dr. Valin's Surgeon of
t he Year Award?

MARK
Yes, it is.
(i nto phone:)
This is Dr. Sloan. My door is
sticking. Can | get someone down
here to hel p me? Thanks.

He hangs up the phone.

MARK ( CONT' D)
Bonnie Valin gave it do ne. She said
|"d earned it.
(then:)
You' ve been smling since you canme
in here. Just get your teeth cl eaned?

JACK
| got some very good news.

MARK
| heard: the Cream of Mishroom Soup
is back in a museum Pangrazio is in
jail, Amanda has her noney back, and
the FBI has cleared you of any
wr ongdoi ng.

JACK
That's not it.

MARK
VWhat could be better than that?

JACK
Eve Lurie and Lloyd Flem ng ran off
to Las Vegas and got married after
knowi ng each other only two days.
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MARK
Sounds pretty irresponsible to ne.
JACK
(grins even nore:)

Yeabh.
There's a knock at the door.

MARK
Come i n.

Soneone jiggles the doorknob, then throws his wei ght against
the door. It's Amanda.

ANMANDA
Your doorknob is jammed.

MARK
| know. Help is on the way.

She cl oses the door and cones in.

ANMANDA
Well, I"'mall noved out of the
doctor's | ounge.

MARK
That's a shanme. | was getting to
i ke the decor.

ANMANDA
|"ve got a new condo and my BMWVwi | |
be delivered to ne this afternoon.
(to Jack:)
And | owe it all to you

He shrugs nodestly.

JACK
VWhat are friends for?

She suddenly steps up and gives hima big kiss.

ANMANDA
Thank you, Jack.

That's when an AX splinters through the door. They turn to
see the DOOR SPLI NTER apart. Norman chops his way through
and bursts into the room welding the ax Iike a fireman.

BRI GGS
Di d soneone nake a desperate cal
for hel p?

Mar k, Amanda and Jack break into | aughter. And on Briggs
| ooki ng very confused, we FADE QUT.
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THE END



	1	EXT. COMMUNITY GENERAL HOSPITAL - DAY
	2	INT. MARKS OFFICE - DAY
	3	INT. COMMUNITY GENERAL HOSPITAL - EMERGENCY ROOM - DAY
	4	INT. CORRIDOR - DAY
	5	EXT. OCEANFRONT HOTEL - ESTABLISHING - DAY
	6	INT. HOSPITALITY SUITE - DAY
	7	EXT. HOTEL POOL AREA - DAY
	8	EXT. OCEANFRONT HOTEL - ESTABLISHING - NIGHT
	9	INT. RESTAURANT - PRIVATE ROOM - DAY
	10	INT. RESTAURANT - LOBBY - NIGHT
	11	EXT. BUNGALOW - MORNING
	12	INT. BUNGALOW - OUTER OFFICE - MORNING
	13	INT. VALIN'S OFFICE - MORNING
	14	EXT. BUNGALOW - AT THE WINDOW - MORNING
	15	EXT. BUNGALOW - MORNING
	16	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	17	INT. MARKS OUTER OFFICE - DAY
	18	EXT. PARKING LOT - DAY
	19	INT. EMERGENCY ROOM - DAY
	20	EXT. BUNGALOW - DAY
	21	INT. BUNGALOW - DAY
	22	EXT. BUNGALOW - DAY
	23	INT. MARKS OUTER OFFICE - DAY
	24	INT. MARKS OFFICE - DAY
	25	EXT. HIGHRISE OFFICE TOWER - DAY
	26	INT. PANGRAZIO'S OFFICE - DAY
	27	EXT. OCEANFRONT HOTEL - ESTABLISHING - DAY
	28	INT. CORRIDOR - DAY
	29	EXT. VALIN HOUSE - DAY
	30	INT. VALIN HOUSE LIVING ROOM - DAY
	31	EXT. VALIN HOUSE - DAY
	32	EXT. OCEANFRONT HOTEL - ESTABLISHING - NIGHT
	33	INT. CORRIDOR - NIGHT
	34	INT. HOTEL BAR - LATER - NIGHT
	35	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	36	INT. COMMISSARY - DAY
	37	EXT. VALIN'S HOUSE - ESTABLISHING - DAY
	38	INT. VALIN HOUSE - DAY
	39	EXT. COURT HOUSE - ESTABLISHING - DAY
	40	INT. COURTROOM - DAY
	41	EXT. COURTROOM - DAY
	42	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	43	INT. COMMUNITY GENERAL HOSPITAL - CORRIDOR - DAY
	44	EXT. HOTEL POOL AREA - DAY
	45	EXT. COUNTY JAIL - ESTABLISHING - DAY
	46	INT. COUNTY JAIL - VISITOR'S AREA - DAY
	47	EXT. AMANDA'S APARTMENT - DAY
	48	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	49	INT. SLOANS OFFICE - DAY
	50	EXT. PANGRAZIO'S OFFICE BUILDING - DAY
	51	INT. PANGRAZIO'S OFFICE - DAY
	52	EXT. OCEAN BREEZE-INN - ESTABLISHING - DAY
	53	INT. LOBBY - DAY
	54	EXT. SEATTLE SKYLINE - DAY (STOCK)
	55	EXT. APARTMENT BUILDING - DAY
	56	INT. APARTMENT BUILDING CORRIDOR - DAY
	57	INT. COURTROOM - DAY
	58	INT. DAVE MCDONNELLS APARTMENT - DAY
	59	INT. COURTROOM - DAY
	60	INT. DAVE MCDONNELLS APARTMENT - DAY
	61	INT. COURTROOM - DAY
	62	INT. COURTHOUSE LOBBY - DAY
	63	EXT. ONE-HOUR PHOTO STORE - DAY
	64	EXT. COURT HOUSE - ESTABLISHING - DAY
	65	INT. COURTROOM - DAY
	66	INT. COMMUNITY GENERAL HOSPITAL CORRIDOR - DAY
	67	INT. DOCTORS LOUNGE
	68	INT. CORRIDOR - DAY
	69	INT. MARK'S OFFICE - DAY
	70	EXT. VALIN HOUSE - BACKYARD - DAY
	71	INT. VALIN'S HOUSE - DAY
	72	INT. KITCHEN - DAY
	73	EXT. OCEANFRONT HOTEL - ESTABLISHING - DAY
	74	INT. LOBBY - DAY
	75	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	76	INT. DOCTORS LOUNGE - DAY
	77	EXT. RANCH HOUSE - DAY
	78	INT. RANCH HOUSE LIVING ROOM - DAY
	79	INT. POLICE STATION - NIGHT
	80	EXT. OCEANFRONT HOTEL - NEXT DAY
	81	INT. LOBBY - DAY
	82	INT. ELEVATOR - DAY
	83	INT. HALLWAY - DAY
	84	INT. PENTHOUSE - DAY
	85	INT. PENTHOUSE - DAY
	86	EXT. COUNTY JAIL - ESTABLISHING - DAY
	87	INT. COUNTY JAIL - VISITORS CENTER - DAY
	88	EXT. OCEANFRONT HOTEL - ESTABLISHING - DAY
	89	INT. PENTHOUSE - DAY
	90	INT. LOBBY - DAY
	91	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	92	INT. COMMUNITY GENERAL HOSPITAL - CORRIDOR - DAY
	93	INT. MARKS OUTER OFFICE - DAY
	94	INT. CORRIDOR - DAY
	95	INT. OPERATING ROOM - DAY
	96	EXT COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	97	INT. OPERATING ROOM - DAY
	98	INT. MARKS OUTER OFFICE - DAY
	99	INT. NORMAN BRIGGS OFFICE - DAY
	100	INT. MARKS OUTER OFFICE - DAY
	101	INT. OPERATING ROOM - DAY
	102	INT. CORRIDOR OUTSIDE OPERATING ROOM - DAY
	103	EXT. OCEANFRONT HOTEL - ESTABLISHING - NIGHT
	104	INT. PENTHOUSE - NIGHT
	105	EXT. VALIN HOUSE - ESTABLISHING - DAY
	106	INT. VALIN HOUSE - DAY
	107	EXT. VALIN HOUSE - DAY
	108	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	109	INT. MARK'S OFFICE - DAY
	110	EXT. OCEANFRONT HOTEL - ESTABLISHING - NIGHT
	111	INT. PENTHOUSE - NIGHT
	112	EXT. DECK - NIGHT
	113	INT. PENTHOUSE - NIGHT
	114	INT. LOBBY - NIGHT
	115	INT. HOTEL BALLROOM - NIGHT
	116	INT. PENTHOUSE - NIGHT
	117	EXT. OCEANFRONT HOTEL - WIDE - NIGHT
	118	EXT. OCEANFRONT HOTEL - WIDE - NIGHT
	119	EXT. DECK - NIGHT
	120	EXT. POOL - NIGHT
	121	EXT. COUNTRY ROAD - NIGHT
	122	EXT. ANOTHER COUNTRY ROAD - NIGHT
	123	EXT. WOODED CLEARING - NIGHT
	124	EXT. WOODS - NIGHT
	125	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING - DAY
	126	INT. MARK'S OFFICE - DAY

